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Full Contact caught up with 
B4B in Rochester while on tour 
with the Dropkick Murphy's and 
H2O. I talked to B4B's "white 
trash" Rob and Buddha about 
what's going on with the band 
and the tour. If you ever doubted 
B4B s honesty, this interview 
should set you straight fast! 

First of all , wh.it was behind 
Mike the drummer leaving 
the band? 

"He got tired of doing it. He 
has a girlfriend now and wants 
to spend time with her." 

Has kis leaving the band left any 
bad feelings between him and 
the band, or is everything cool? 

"On our part? Only because he 
gave us only 3 weeks notice. He 
was telling everyone he knew for 
months, that he was going to 
quit, except us! 



About a month ago, before he 
quit, he said "1 won't be able to 
do the Dropkick lour" and we 
said lo just lei us know and we'll 
immediately start looking for 
drummers. He got all bent "I'm 
not quitting yet", then he quit 
anyway! That's the only thing 
I'm bent about. 3 weeks notice 
isn't enough time to find a 
replacement. 

So who's the new drummer and 
is he going to he permanent or 
is he just filling in for a while? 

"Not sure." 

Buddha; "He's done wonders 
so far!" 

"Rowan— we call him everything 
from Rowan to Ronan, He's 
from a band in Boston: "In 
Trust", a youth crew band. 
This is his 3rd show and we 
only practiced with him 4 times 



before the tour. He's picked up 
the shit fast, which is why we 
went with him." 

Do you think the Dropkick 
Murphy's tour gives you the 
opportunity to play to a 
different crowd, and how 
do you feel the bands sound 
is evolving? 

"1 call it hardcore street rock 
n' roll. I don't want to give 
it a name, because it's limiting. 
We do what the fuck we want. 

Stylistically, we do whal we wanl 

to do. That's what wc said from 
the start. 

This magazine in Europe just 
called us a street band. They 
didn't know what to call us. 
Although they're fucked up and 
screwy about everything else 
over there, that was the closest I 
heard someone describe the way 
I envisioned the band. A bunch 



of guys from the same 
background, writing songs 
about shit we've experienced. 
A lot of people can relate to it, 
and, I know they can because 
I've been waiting for a band to 
write lyrics and sound like us 
for years, and it never showed 
up, so that's why we had to form 
the band in the first place." 

As far as playing in front of the 
Dropkick' s audience; it's funny 
because that crowd has been 
gravitating towards us for the 
last couple ol years. I don't 
know if it's the lyrics or just 
some of the styles of music 
we've been playing but the 
shows that we've been 
headlining over the past couple 
of months, the type of audience 
we've been playing in front of, 
it's all street kids, skinheads, 
punk rockers or hardcore kids 
that are more on the street side 
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of it, not into some bizarre 

politics I can't understand or 
trendy dresscode. Just creepy 
people, thugs, jailbirds... shit 
like that. People we've catered 
to from the beginning." 

"The audience is pretty 
receptive cause the Dropkick's 
have street subject matter lyrics, 
imagery, and stuff like that. 
We've got a darker side, but it's 

l Ik- same ballpark, whereas 
going out with one king down, 
they look at us as if we had IO 
fucking heads." 

With the new ep the sound 
has changed from the earlier 
ids. Do you think that "Livin 1 
in Exile" is closer to original 
vision you had for the 
band's sound? 

"Yeah (bat's where we came 
from. Me and Buddha come 
from punk rock and old hardcore. 



Buddha: "I was a skinhead for 

years. 

"...oi! Shit like that when we 
were 1J-1&. When we started 
the band we were playing a style 
of music that emulated the 
bands we were going to see on 
a weekly basis like madball sheer 
terror, stuff like that. Those 
bands had a big impact on us. 
We've been stabbing in 
different directions for a long- 
time, and this is what we're 
doing now which is definitely 
what I'm most comfortable with 

and il 's most expressive of who 

we are. I'm a white trash scum 
bag so why wouldn't I play white 
trash scum bag music?" 

How has the Boston scene and 
Blood for Blood changed or 
evolved over the years ? 

"When we started going to 
shows, it was all about going to 



sec biohjizard. being a tough 
guy and bashing people's heads 
in with barstools. I've seen 
sonic terrible things pass before 
my eyes at shows at the Ral and 
Local 186. Then everything got 
quirky for a while &. bizarre 
metal bands, like a cross 
between Karlh Crisis and 
Stompbox and stuff like that. 
Then "youth crew was the big 
thing for a while and we just 
quietly existed through all this 
drawing comparable crowds to 
whatever was popular. People 
that are miserable, pissed off, 
alienated, bitter, nihilistic, with 
nothing to believe in, nothing 
to hold onto, no values and no 
family, the trends aren't going 
to fucking matter to those 
people. I hose people aren't 
going anywhere! They're not 
upwardly mobile. So we had 
a core foundation that never 
went away, no mallei- what the 



i rends were. Whet her finger 
pointing was the trend, 
preaching about some sort of 
bizarre politics that I can't 
relate to, we always had our core 
following. It was the same all 
over the country too. We could 
always find pockets of psychos 
and anti-social outsiders that 
really related to us, and now 
they re still there and we're 
hilling a lot more kids. People 
get tired of hearing bullshit, 
and for years, certainly the 
hardcore scene for the past 
couple of years, has been 
something that I can't 
understand. With notable 
exceptions, there's lots of very 
decent bands playing honest 
music. But a huge portion of it, 
I just stand back and look 
objectively and say 'this isn't 
why I got into it and these 
aren't the kids that 1 related to 
when I went to shows and the 

bands I got into 
it for." 

Whatever, I'm 
not going In 
talk shit on it, 
but we were 
doing our own 
thing and we 
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always kept our thing going and 
now it's starting to blow up, no I 
blow up big, but we're starting 
to get in front of people we 
want to get in front of. Now 
when we play shows, I don't, 
have to worry if they're walking 
out of here thinking that I'm 
some sort of weirdo or 
.something like that." 

Buddha: "But you are a weirdo. 

"... I know I'm reaching them 
and they're understanding and 
relating to it." 

Who are some of the good 
local hands in Boston (and 
area) that you guys like; and 
any other bands you're 
listening to these days? 

"Ducky Boys, Reach The Sky, 
Right Brigade, we like them. 
Death Threat, there's a band 
that I listen to, they're a band 
that embodies everything that 
hardcore was to me when I got 
into it. Lyrics, music they got it 
all, Droplock's and I listen to 
shit like Social Distortion" 

What made you start the band, 
and what would you like to 
have happen with the band in 
the future? 

'When we started out all we 
w;ni led to do was set- our 
friends beat people up at the 
Rat. We definitely accomplished 
that in spades! That worked out 
really well for a very long time. 

Ideally , I just want to be able to 
get... I don't care if you're a 
skinhead, punk, Hardcore kid 
or metalhead, I want to be able 
to get in front of, and get my 
music in front of, anyone who 
can honestly relate to what 
we re about no matter where 
they are. If there's only IO 
people who can honestly relate 
to us, I'll play and write music 
for them. II there are lOOO's of 
people who can relate to it, 
then I'd like to get a chance to 
get in front of them and let 
them to hear us and see if wc 
are what they're about. The rest 
fan jump off the fucking 
building! I don't care about any 
of the others." 

Buddha; "A lot of people would 
be into it but haven't had a 



chance to hear us, so they're 
stuck listening to Limp Bizkit 
and shit like that." 

Has the band's "tough guy" 
reputation haunted you over 
the years? 

"It did for a long time. But it 
hasn't followed us. No, that 
hasn't reared its head in a 
while. Yeah, it definitely hurt 
us in the beginning, bad. We 
were banned from entire states!" 

Buddha: "We were banned 
from Boston, We couldn't even 
play Boston." 

"We just started to be able to play 
Boston again, but the same 
connotations are floating 
around that plagued us for 
years (tough guy band... bunch 
of thugs beat up their own 
audience...) Shit like that. 
There were elements of truth, as 
far as the crazy things happening 
at our shows, but it wasn't 
entirely our fault, not entirely. 

You (Rob) wrote most of the 
music & lyrics on the new cd. 
Were there any problems with 
any of the members not 
contributing or is it just the 
way things worked out? 

"It's just the way things worked 
out. The way we've always 
approached the songs. Me and 
Buddha have always done the 
bulk of the writing, it's not that 
we ve done all the writing, i ve 
always done most of the music 
and we've divided up the lyrics. 
The song is the main thing. If 
it's working, then why tamper 
with it? I don't have an ego, I 
don't play guitar solos, we don't 
let the drummer go frieking 
nuts, and the bass player 
doesn't do solos. As long as the 
songs are there and we express 
what we want to express, 
everybody's happy. 

I know how to work with 
Buddah, we've been around 
each other for a long time. 

Buddha: "He writes it the way 
I'd sing it anyway, it works out 
great! lie knows how I sing and 
he knows how to write for me." 

I've been hearing that you guys 
are adding & second guitar 
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player. Is it true and do you 
have anyone in mind? 

"Johnny Rio, who's working on 
this tour for the Dropkiek's. 
He's in the bruisers." 

I've heard that you've been 
wanting to add a second guitar 
for years, I heard that buddy 
from Stigmata was going to do it. 

Buddha: "We make no money 
and we can't afford to have a 
fifth guy in the band." 

"When you get down to it, 
there's always some tour coming 

up so you don't want to worry 
about stuff like that. Then, it's 
like 'aw we'll wait till we get 
back' and then something else 
comes up, and then the 
drummer qviits because he s a 
baby, and the shit hits the fan 
and you have to push it off. 
When we get back we're 
definitely going to do it this 
time 'cause I want to fatten up 
the sound. You've heard the 
new cd, its more intricate, it 
needs the extra guitar player 
and I'm doing more singing 
then I did on the first two eds 
and it's killing me to be doing 
the shit at the same time, I'm 
getting tired of it. " 

What are your plans after this 
tour ends, any plans for a new 
CDorEP? 

"Tentatively we're shooting for 
a full length in January, 

Tentatively" 

Is it going to on Victory? 

"Yeah, it's going to be with 
Victory." 

How do you like being on 
Victory? Are you happy 
working with them? 

It s not their fault they don't 
know what to do with us. 
They've never dealt with a band 
like us, not even close. I don't 
hold it against the industry that 
they don't know what to do with 
us. It seems to me that everyone 
else in the industry has ;i right 
to decide what B/J.B should be 
about or what we are about. I 
don't resent it, I just tell them 
to fuck off and that's it. Suggest 
to me all you want, I'm not 




going to get mad about it. I'm 
just not going to do it, "You 
should be doing this, you 
should be following this path' 
Fuck that! no way!" 

Does victory do that a lot? 

"Yeah, they kinda want you to 
do the tried and true formulas 
and shit like that and I'm not 
having it, we're not having it. 
Victory will at least back off if 
you really take a stand. Lots of 
other people have said 'fuck off 
we never want to see you again' , 
'we re gonna hurt you', and 
'that's it for you guys' and it 
still hasn't worked! No one has 
been able to do anything about 
us! But it's intimadating, you 
can't back down." 

Do you see the band staying 
with Victory for a long time, 
or will you just fulfill your 
contract and look somewhere 
else? 

Buddha: "We'll do what we have 
to do." 

"We're definitely looking to 
fulfill our shit, and then we'll 
see just what happens. " 




What's left on your contract? 

"There's some sort of grey area 
shil going on with the cp, Wc 
didn't write it into our contract 
so wc don't know what it 
qualifies as. Maybe wc have to 
do one more cd and an ep or 
something." 

What labels would you 
consider going to if you 
left Victory? 

"GMM is bigger and have a lot 
of integrity, Flat, Ken from the 
Dropkick's label, is up and 
coming and I can see a lot of 
things happening with them in 
the future, I'd be willing to 
work with them. Epitaph or 
Hellcat obviously, Epitaph 
would be a weird audience for 
us to get in front of but they'd 
have to do a better job then 
sticking us in front of these 
weird metalheads." 

"Right now, 1 don't think I'm 
being arrogant, but we're not 
really doing anything quite like 
anyone else and we're getting 
lost in the shuffle. We're quietly 
building up our following, we're 
getting a buzz going right now. 
We just got to go where we can 
find people, and picking through 
every different scene trying to 



establish our own audience. Wc 
just want to grab everyone who 
can relate to us, but there's no 
set B4B fan out there. 

We could get a youth crew band 
that sounds like youth of today, 

and there's this whole core ilia! 

immediately listens to the band 
and buys the cd and they got 
(heir core audience. 

But that's a style. We don't write 
style. We write music, and we 
just want to put it in front of 
people who can relate to it. It 
takes more time. 

If we wanted to find something 
that was hot, it would probably 
be a lot quicker, like if we 
started writing '88 style 
hardcore or something like 
that, but we're obviously not 
going to do that anytime soon." 

In the past, you've been 
compared to bands like Sheer 
Terror but lately that's kind of 
gone away. Was that something 
that bothered you? 

Buddha: "That was a 
compliment to us. 

"They're only my favorite band, 
only one of the few bands I 
really respect... 



Buddha: "...Is it supposed to 
put us down? 

"...We sound like Sheer Terror! 
Oooooh!" 

Closing statements? 

Buddha: "Buy my stuff, always." 

"Just my open ended unity 
statement: I don't care who you 
are, what you believe in what 
your thing is, or what style of 
music you listen to. Everybody 
gets into the underground 
music scene cause they hate 
society, they're alienated, they 
can't coexist with their peers. 
They can't relate with what's 
going on in pop culture. 
Hatred, resentment, nihilism, 
despair, anger, if you can relate 
to these sentiments you can 
relate to B4B. I don't care if 
you're a skinhead, punk, tattoo 
cretin, rap dude, I don't give a 
fuck. Check it out, and if you 
don't like it... Yo! Suck my dick 
start to the left!" 

Contact B4B at 

P.O. Box 560146 

West Medford, MA 

02156-OI46 

email1bfb95@aol.com or 

through Victory Records at 

www.victoryrecords.com 



Blood For Blood is: 

White Trash Rob vocals, guitar 
Buddah vocals 
McFarland bass 
Rowan drums 
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and what's nex 



you ask... 




QleetutoA, fyn&m "the, 
A WELFARE 

fg_-5i STATE 



Greetings From The WELFARE 9TATE 

BEST OF THE UK • $S Budge! Qampler CD 
Citizen Fish, Goober Patrol, Leatherface, 
Snuff, Consumed, Four Letter Word, Road 
Rage, Erase Today, Newtown Grunts.... 
plus the rest of the damn continent! 



SWINGIN'UTTERS 

together with 

YOUTHBRIGADE 






i. v. 



post office box 6 7,t6-4 . Ids .ingoles. c a 90067* 



SWINGIN' UTTERS /YOUTH BRIGADE 

BYO Records Split Series -Volume II 

Volume II in a classic series of split full lengths, brings Northern & 

Southern California together on one disc! 

All new songs from both bands! 

Available on Cd/Lp 
Limited edition color vinyl (available on direct orders only) 



www.byorecords.CQin , I 877.byo.punk 




EV * 



East Coast Empire Records 
, I PO Box 7295 

Prospect CT 06712 
1203) 758-0087 
U1X OUD& www.EGER.com 



INTEG20Q0 / FEAR TOMORROW 

Split CDep 

Cleveland's INTEG2000 team up with Connecticut's FEAR TOMORROW 

to take you into the eye of an apocalyptic storm, 1NTEG2000 lead the 

way with two brand new tracks ot pure power and hatred with from 

man Dwid as your guide, while FEAR TOMORROW deliver three new 

tracks of terror and mayhem to finish the job. The end is coming 

and they want to take you mere. This is hardcore at it's bestr 

CDep- $8.00 U.S/ $10.00 World 



INTEGRITY 

The Final Taste Of Euery Sin' 

An incredible 25 song discography of mostly out of print and rare 

Integrity material. This includes all of the Those Who Fear Tomorrow'' 

CD, the songs from the very rare Kids From Widney High split 7 ', the 

songs from the Mayday split 7 , tho song from the Hatebreetl split 7 

and much more. Seventy one minutes of holy terrorl 

CD $12.00 US./ $14.00 World 



INTEG2000 

"Project Re:Genesis 

Preparation is your only salvation... INTEG2000 has returned to 

usher in the new millennium with apocalyptic intensity. " Project 

ReGenesis contains terrifying new studio tracks, in addition to 

shocking cover song material thai has been manipulated into 

the integrity format. 

CD- $12.00 D.S/ $14.00 World 







AFTERSHOCK ARKANGEi^J 

"Through the looking Glass" 'Dead Mai 
LP + bonus Y.O.T. cover ! LP/CD I 



V/A THE GOODI 
BUDGET SAMRU 



I KNOW WHWE YOU UVE. 





sou/ 



a 0MB 



Good Lite Recordings 



SHOCKWAVE 

"Dominicon" Debut LP/CD 

Members xDISCIPLEx 



DEAD BLUE SKY 

7" EP 
ex-Morning Again ! 



V/A THE REBIRT 
OF HARDCORE 
Limited Pic LP 



P.O.BOX 114 , 8500 KORTRIJK , BELGIUM - Fax: ++32 (0)56 255 377 - email: fire@goodliferecordings.com - www.goodliferecordings.com 
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How did Godbelow come together and was it before or after Kris left Earth 

Crisis? 

jSlider- ft was after Kris left Earth Crisis. Me and Chuck were in The Farthest 

Man with Tony of Another Victim and Eric who plays with Earth Crisis right now. 
After those guys left to join those other bands, we knew that Kris was available and 
•he was jamming with a drummer. I went and talked to Kris after all that shit went 
Idown (between Kris and Earth Crisis) and we started jamming together. Then, I 
knew that Dan from Blood Runs Black wasn't doing anything so I called him up 
and told him we needed a singer and to come down and check it out. 

What do you think of the whole beef between Kris and Earth Crisis? Did you 
take sides on the matter? 

Slider- We didn't take sides on the matter. It got played out to be that way because 
of all the bullshit that happened between them after the fact. All that me and 
Chuck wanted to do was to be in a band and play music. We knew that Kris was a 
|good guitar player and that Joe was a good drummer, so that was really what we 
ooked at. Just business, but it was made to seem that we took the side of Kris. To 
e honest with you, I don't give a fuck about that shit. 

Do you think all the bullshit hurt your band or set you back at all? 

Slider- Yeah, definitely. There were people, especially in Syracuse, that wouldn't 

put us on shows or bands that wouldn't play with us or stuff like that. Other than 

that, that's basically it. -l^T 

Chuck- r think in the short term it hurt us, but in the long term I think it helped 

us because it made us rely on ourselves. It made us create our own scene and find 

our own fans, rather than relying on the hardcore scene like most Syracuse bands 

do and they end up just playing Syracuse shows and kind of dying out. 

y was the name CODBELOW chosen and does it have any religious or 
Isatanic references? 

Slider- Kris came up with the name GODBELOW. It doesn't have any religious 
significance. There may be a certain spirituality about it, but it's not about Satan 
and it's not about God. It's more of an inner thing. It's an open ended name that 
' -fives some room for interpretation. 






by did Kris leave the band? Where did you find Ken and ho 
working with him? 

Slider- Kris left the band because he had a rough year while we were together. His 
father died and he wanted to be there for his family. He said he wasn't going to be 
lable to dedicate as much time as we needed. It was a clean break. He stayed in the 

and until we could find somebody to take over and helped us out with recording 
the album. We've known Kenny for about six or seven years from a death metal 

and he was in. He came to see us play with Kris and he really liked what we were 
doing. We told him we needed a guitar player and he said he was interested. 

|How did the 7" come about? Were you happy with it and what would you have 
changed? 

Chuck- We recorded some material to send out to labels. 
ISlider- Surface Records liked it and wanted to put it out. A bunch of us have 
[known Brendan from years back and we knew that he would do a good job for us. 
"Tie quality of the recording isn't as good as we would have liked, but it served its 
urpose. 

'our lyrics arc written in an abstract, indirect manner. What are your lyrics 
about and what types inspires what you write about? 
Slider- Lyrically, Danny writes mostly about emotions. Nothing political. 
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Godbclowtt£<D«0/j:«tt'?liSfcatl*L.fcj&». £;t. -t*iliKrls»«EarthC:rlsls48M>* 
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omen, friends, relationships, anger, sadness, etc. It's all about emotions that 
everybody goes through. 

at are your thoughts on the current Syracuse hardcore/music scene and 

here do you see GODBELOW fitting in with it all? 
IChuck- { don't think we really fit in with the Syracuse hardcore scene. I think we 
can play some shows, but I see ourselves creating our own metal scene... our own 
metal following. 

Slider- I think that we as band will bring a lot of different people together more 
than just like "Oh, the longhairs are coming out" or "Oh, the hardcore kids are 
corning out". We get all different kinds of people coming to our shows. It's not 

bout what you look like or what you're doing. It's all about just having a good and 

oing crazy • It's an outlet. We don't try to alienate anybody. 
Chuck- I lost my train of thought. Where were we? 

ere talking about your place in the local music scene if you could just bear 

ith me champ. 
Chuck- 1 think the Syracuse hardcore scene is currently in a transition where 
most of the shows are, I don't know the termology, more of like heavy, grind, 
noisy... A lot of kids are into the noisier stuff these days. 
Slider- A* far as hardcore goes, the only true "hardcore" band in Syracuse is 

ternal Youth. Earth Crisis is changing their direction. Another Victim is gon 

he Syracuse hardcore scene is pretty much based on outside bands coming in as 
(opposed' to T993 or- ro.94 when there was like 20 Syracuse bands like Bonejack or 
Flackjacket... 

Martin (aka The Wilkes) - Contempt. 
Brendan- Back off Wilkes! 

ISlider- And Contempt and Infusion, Green Rage, Soulstice... 
Brendan- Do you think Martin will ever get Bonejack back together? 

He's in denial about being in the band.) 
Martin (aka The Wilkes)- Martin was never in Bonejack. 
Brendan- Did you hear something? Anyway.,. 

Martin (aka The Wilkes)- Say that again and I'll break your teeth 
'Slider- He's getting violent! 
Brendan- Cool off tough stuff. 

Talk a little bit about your upcoming CD. 

Slider- It's a twelve song full -on metal assault entitled "Painted ] 

lBlood of..." It will be out in mid-November. We're really, really happy with it. We 

exit to Pyramid Sound in Ithaca, New York to record it. We think it sounds great 

nd is an excellent representation of the band, 




alk a little bit about the artwork. What do the three paintings represent? 

Slider- Well, me and Chuck and the guy Joe that did the artwork got together one 
night. I had a concept for the cover and basically we played off of what my concept 
Las into the other two panels. It's a story. The actual cover is not the beginning. It 
folds out into three sections. The cover is the middle section. The first panel 
[represents isolation and the feeling of how insignificant we are as humans in this 
[universe. Chuck came up with the second panel which is the cover of the CD. 
Chuck- I came up with the third. 
Slider- Who came up with the second? 

Chuck- I had the idea for the third panel in the studio. It represents kind of a 
self realization, someone who has finally reached a goal or found what they are 
00 king for. 

Slider- The Cover represents a sense of withdrawal and low self worth. It's like 
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Chuck: Ztofvy HjJBlMCJR:^ TUSK -art:* *5J<DfSUOTfc/u£:pl7. 

A> K©n- ftjl'<DS:i-^y£:>->MC^UT»{fc|S{<tttlctH*TTTf~J;, fc^UJSJH 

Chuck: SyracuseA-HaT^-^CD^a— lc^l*TI*«fc£ytttey**tfTl\*. -Hi 

Slider: A- KarlCWLT. SyracuseTi«— RlC r/\-Ka7J £#*.&/*> KttEternal 
Youthrtflt/Ela. EarthCrisis(i^[5]e»UT5)ly. AnotherVictimliJlWHU/tL*. 193 3 
^. 1 9 9 4^coat, Bonejack-fFlackjackt^Z O^U^SyracuscffV^ 
■pt, ^ttSyracuseA- Ka7>->l;**ft^S>;*£A':> H ««**/!*. 
Martin (jftft* Wilkes): Contempt. 
Brendan: ?|*T#tU Wilkes! 

Slider: tl^T. Contempts Infusion, GreenRage.Soulstice 

Brendan: fr/vfa Martm#Bonajack£0-D7^ai>geJ1i-Sc:<h#iT#& tB ?fr. 

Martin (iiffc Wilkes): Martin IJBonejacklcj!ffJllL-fc*rtVj:i,v 

Brendan: fflfr s Nl^^tS*. IH\£1/T 

Martin (JM* Wilkes): ti5-aibT*5. ffl^'XUiff ?T-\?>-5 

Slider: f/o. ClO, ia»lCtt:3T*ft: I 

Brendan: ^iiiPt^tJ:. 

jfi* "J 'J -aifrJEWCDC^UTfc J; o £«JLTTSl*. 

Slider: c#ll* 1 2 EftHRHO^JUT'-y-./P ht, ^-f h^fl^ "Palntedlmages with the 

Bloodof ". 1 1 U^tDtSMMMe*:. fltJt. ^ICiBJIUTaA/ftf. LO— 5>f> 

tf[Z=. a-3 — 2M, l'9 L "^lcl*»*Pyramld Sound* TlT^TJS-t„ Wt>***:U A 

K##MKlc«fc<fc«SttTl.*&<fcJ»5>. 

fiJ%-(DT- h^-SMC^lAT. E.-3ro*aiiffi]«:aRfeUTt^-r»>. 

Slider: jfeSBft, flft £: Chuck £ 7 - h?-0**HltfcJoej»*IMit>fc. **#;ftA-0>:3>-fe 

A,*" KB*. ffl»»/<*;^Ba»i t AM*»tt»T^JH::B-6lCjeS& 

o awe 5**5 ur u ■&. ~ -3 ero a* juro»ys-i;iChuckX>i=S;*.fc, 

Chuck: BCtH^a***.^^/^. 

Slider: t^-W^-OB^.fU^Ofc ? 

Chuck: Btta*y*TS^H<D/t*>U©7-<7 , 4'7***.-3lVfc^jtf. 8#£3£.as £tf 

©^-jnciiicfciry»t^fc. t>L-<f*»un^fc©*^»-34:Ji-Di7fcct**auTLv 
A. 

Slider: *A-IM|-aa*j&t5Taft<0B**»*UTl**. ii'/^lK (CJ^-feia A,^£«S^£l^i£ 

. BiiBwL,T*A#«£. ^tj&wbsotu*. Tfc, =o@«>A , ;M'T*n*wiftu 
atta**sitAttT-s. 

Chuck: BttMlc. ±|c±^*, AMMCg-SBfei, *LT*=*6ttlU*«4. 
Slider: ;:niaA*£X»«#*te«rr&B*^Vj:*Sl«(Q't 1 T 1 Mf*^T, iBf. . . . 

Slider: S8tL,Ti*iEU, *fc h ??£«**-«. Z*l*i«B<OA:vK0*T*«l\S 

<r. 

Chuck: 7 , -h7-*fiJ;Rockylll*ttHTH&.MK. (-*l,TABJ&*/«>K©B#Rockylll<0 
£"0>**50*-«E0>#»<fcB«iLTlK) . 
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fitting rock bottom, but in actuality it's a revelation of sofcts. Everything is coming 
lin on him, but the third panel has him shedding that and accepting himself. 
Chuck- It's like you go up, you hit rock bottom and you bounce back. 
Slider- It's about life and all the shit that you go through, but you always en " 
p... 







Coming back lilce a champ. 

Slider- Coming back like a champ and getting back on top. That's what this band 
is all about. 

Chuck- Hie artwork represents Rocky HI. (The conversation turns to which 
[character from Rocky III each band member represents.) 

iy up and coming bands you would like to promote? 
IChuck- We definitely have to give props to bands that have supported us, 
especially lately. Buried Alive and Every Time I Die have been awesome. 
Slider- As The "World Burns, Death By Virtue, The Wilkes Brothers... 
Chuck- Wilkes, got yo stilts? 
Slider- You gotta bring out your stilts, 

Brendan- They're not really a band now that Wilt "The Stilt" is dead, right? 
[Slider- They're still a band. Actually, he's not dead. He's the drummer of the 

Ikes. Seriously though, there's some other Syracuse bands that are cool and up 
land coming like Dirtgut and Lockjaw that are part of the metal scene here. We'd 
like to sec those guys do well. 
Chuck- Violent Eury. 

Martin (ak a The Wilkes)- Is it true that Godbelow is so killer that people get 
murdered at your shows? (Referring to an incident after a recent Godbelow 
show.) 

plider- Yes, that is a fact. 

Martin (aka The Wilkes)- How did this murder happen? 

Slider- With a kid getting laid across train tracks and getting sawed in half. 

|Brendan- Do you find it a little ironic with that sample you used on Lnc Bk 

Runs Black CD about the ugliest way a man can die is by getting hit by a trair 

Ithen it actually happens at after a Godbelow show? 

Slider- Yeah, that's kinda fucked up. 

Chuck- It's all Danny's fault. Danny's responsible. 

Slider- Danny possesed the guy while we were en route to Buffalo and he beat up 

some guy and laid him across the train track 

Do you feel guilty at all? 

|Chuck- I'll answer that. If you ain't got yo guilts, then you ain't got yo 
tilts! (Laughter) 









Any closing comments? 

Martin (aka The Wilkes)- Can I get one? 

No. 

Chuck- I would like to thank anyone that has helped us in any way. Buying merch, 

coming out to the shows, putting us on shows. .. 

Slider- Hooking us up with equipment. 

Chuck- I would definitely like to thank those people, because there have been a 

lot of people that tried to hurt us. Please check us out when we play your town. 

Slider- I'd like to thank the alnughty Godbelow. Thanks also to Brendan and 

|Surface Records and Rod and Full Contact for the interview. 
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Chuck: f*jgcO-9-7lS-h£UT<ft-5-'S>'K «jfi«U3;*&C*eL-«i:**. BuriedAlivet 
Ev©ryTimelDiel±<«ii(cA< L.T<*ITSJ:. 

Slider: As The World Burns, Death By Virtue, The Wilkes Brothers 

Chuck: Stilts fc^T &A\, 

Slider: StiltsiijUTJfeHJ:. 

Brendan: Wilt "The Stilts"#?EA/-C03;-_;/t^\ rt> KlJ3*IJ#£U&0/v£3 ? 

Slider: A> Ktea;*tt*&r& «fc. **3«:«ld:5E/^Tlwfci*. «l±Wilkes© K^ - *— £• 

TiH?, SyracuseTDirtgut , ?>Lockjaw#.;£l'>|;i<> — JiT! Ztlftib -pX'*^ Fffl Z Z.0) X & )l> 

Chuck: ViolentFurytiHl*. 

Martin(iiMiWilkes): Godbelow/J*f o £i\KillerA > h'Tf •> a — T Afl*5EA/££ 'Jf5^ T* 

*? <«a©Codbelow©5'a-»KiBC:pfc*ttfc-3 0r) * 

Slider: f5. **itt»R«. 

Martin' (»ft Wilkes): *<*>«AI££}LT*£:: ?£:<&? 

Slider: &&. *y K*fll*«0P'-JI/C**»-<+6*ir*^X'3KtJI*f5tlfc^*:, 

Brendan: BloodRunsBlackODCDIC— #UtX5ECWf*«»IC«Wftn*-3T^51HS«ciT. 

*WI=Godbelow«>->8r"»lCiBC4'pTttl*l«tllJfc>toC>«». 

Slider: ^SICFuekedUpUT*^ 

Chuck: ±»Danny<DttO£J;. Danny©Kfl££f. | 

Slider: Danny**** ft**,? 7 P-Iw»t< *+I=»A*I=«U*-pT. Mt***«fl*<0*L 

TttO !•— -IHCfc^ttfc A/£. 

lU«ij<0<5F«tt'> L/t? t»«Hi **■«* ? 

Chuck: -e-tll±fft/j*fe^^.U«fc?> c . "If you ainlt got yo guilts, then you alnat 

stilts!" (S6i\) 

Martin (jft«"« Wilkes): flt. 3fiS«£>£? 






iL>T£. 



V. 



6«rM^T<n/t 



Chuck: fllit* <>£A,feJlg-T*'bMl:f T < ftlZ&&t2. ICJ 

3-*«c*-c<n/ty. &*a-cwuT<nty. 

Slider: »«£*»«> ¥»»«>¥** I* &**. 

Chuck: *5iOAiiK:ia:*Ssi=*ll5^si\&u. *ftt>tti6**ottJ:5i wt«K 

Slider: «f. *-JUV^^-fcGodbelow|£J«IH*ill,**-. *£. Brendan i 
Surf aceRecordsflft 5 » * U Tfltfft icRod £ FullComact C < 




Dan Johnson Vocfli 

Brian —Slider— Azzoto Gui'far 

Ken Dunham Guitar 

Chuck KahlB fl .« 

Joe Murphy Drums 

Kris Wiechmann Guitar 
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the long awaited new york hardcore documentary 




nam 




www.etownconcrete.com 




RR1 - E TOWN CONCRETE 
"F$ck The World" CD ep 




wmm Ki^DSExgoosB \r<TQ 



.powerhouseobhc.com 




RR09 • POWERHOUSE 
"PANDEMONIUM" CD ep 



NEW JERSEY 
HAKI)('( >R£ 






www.toeachhisown.com k\ 'MJ&JK&Ef.* JL ti 

RR11 -TO EACH HIS OWN 

"Breaking The Mold" 7inch 



UY OUR S 



ONLINE <§> 



X^R£C> COMING THIS FALL: 

** % BUILT TO LAST CD Ip- October 

* 

I P* POCKET CHANGE CD lp - November 
- Oo-£& ARSON CD ep - December 

WWW.RESURRECTION-AD.COM 



RESURRECTION A,D. RECORDS PO BOX 763 RED BANK, NJ 07701 RADR@RESURRECTION-AD.COM WWW.RESURRECTION-AD.COM 




6eH visions... 



&wtArtW* s mosr Je&jmffHM kea*/<j ka-rwdbfe/merd band Jewess 




fivec Qf&nJ neW sows m rhis limftJ release. 1 /im fec-bfJ, 



"No Time For Love" limited release 7" available 10/26/99 for $3,50/JS $4.00/Can $5.00/Europe $6.00/World postage paid 

Trustkill Records. 23 Farm Edge Lane. Tinton Falls, NJ. 07724, USA. Listen before you buy at www.trustkill.com in MP3 and Real Audio format 

Eighteen Visions LP/CD up next, Also, new releases from Idle Hands, Walls of Jericho, Nora, Racetraitor, and Brother's Keeper 
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Hatebreed has experienced 
more success with only 2 
releases than most bands with 
double the amount of releases. 
Hatebreed who are known for 
their love for strip clubs, 
porno* and the occasional bar 
brawl, are also known for their 
constant line-up changes and 
constant touring (an unheard 
of 2 years on I cd and 
counting). Vocalist Jamey 
"Jasta" casually resistes the 
lineups over the last 2 years and 
what's in store for hardcore's 
most successful band's future. 



Entombed (our. Jim Panque 
(Zero tolerance/Despair) did I 
show and left. Paul from Disbelief 
did the Entombed tour. 

Jeff from Die My Will did the 
MadballE.C. Skarhead tour, but 
wasn't cutting it, but we were 
going to keep him for the 
European tour. The flight was 
at 6:2o or something, they (Jeff 
and our tour manager) didn't 
show up 'till 6:20 . So we fired 
them on the spot. We did a tour 
with Lucky Luke (Warzonc) and 

Dave our original drummer did 



Motorhead tour. Now we have 
Dimi from Skarhead. Overall, I 
think we've had 17 drummers." 
Then Matt, our guitarist, quit. 
We now also have Sean Martin, 
former Higher Force guitarist. 
We're very happy with Sean, he 



geezers Motorhead, Dropkick 
Murphy's and Skarhead (who left U\ 
bill after problems with the 
tour and allegedly also relievin 
Motorhead of $2000). While 
Motorhead themselves were 
cool, the tour wasn't all it couL 



Hatebreed|iZ^©7;U/1A'J 'J-^CD*.Tffiia±^fDU U-^^l/TO 

"Jasta"aka(iS^;)"Hatebreed"al<a"Shann/.. M ld:CCO 2 ^^yco^-f V7v 

"Satisfaction Is The Death Of Desire" LP(±Jamey"DeathThreat"£ K 7 
^-<tbTl 9 9 7^1 l Eicm— T4>#* »*«EntomedTour^*(fC 
&#>* 1 &-?<Dy7-\*±T'tiLtfiW!M£Jv1£. Jim ,, ZeroTolqrance ,, |* 1 va 
-cD^-CBftJi„ "Disbelief"© > >/\-4>PaulttEntomb Tourlc^iP L£„ 
"Die My Will"K»JefflJMadball E.C.Scarhead TourTjS^LT, MUSS 

7-T h©l$M#6l$2 Q9ttiotc<D\Z*>frfrt>t>?0ett£m&<Dy7-v 




I 



W K^v— tf)Dave#Warped Tour^-^fc, 

*<DH, f3tii<9A'>KJU&<D^r-h'7T- "Withdrawn"0Matt# 

Motorhead Tourtf) 3 Bmz&tb&£T(Dy7-Vft&l,fZAjtii* ■%(* t 

"Skarhead"G>Dlmi#Htje. 

AUtfK^T-* l 7At*£Mu 

im> 5c"HigherForce ,, ^^ , J^KOSeanMartin<»:-«|(cJS»DT«. I 



>kic5*<msw/tt» fliaii^itsfc*, ttfi«,a. *An^>/t-d 



ccDlff^'f >7 y ^"THatebreedlimetal geezers<DMotorhead, Dropk . 
MurphyistSkarhead Cy7--C<DIMT£tt£8au M^/flc^-i^ 
^©ftMoterhead©-^ r**Jl>£WftU Ufctl^n*. ) tttlzp- Hi-, 
ttiTO*. Motohead^-jl^jfcWfzfcrD. *>7-rtlft'*%t>©^oA. 
r«»*d<DCDT2*My7-^T*fcl:r<»f* 3*<^:>T<B»#«tt* 



"Satisfaction Is The Death of 
Desire" lp was recorded Nov. 
97- with Jamey "Death Threat" 
on drums and did all the tours 
before quitting just before the 



the Warped tour. Then, Matt 
from Withdrawn, who was the best 
drummer we ever had, did 
every tour since then, until he 
quit 3 days before the 



meshes well with the band. He's 
now a permanent member." 

With a new lineup, Hatebreed 
headed on the road with metal 




be. Jamey explains, "We've beet< 
touring on this cd for 2 years fl 
and I like it when we're doing u 
well. I'd like to sell as much tl 
merch and make money and V\ 
have the kids happy about the tl 
show & they' re psyched and sa;b 
its one of the best shows, but al 
too often it doesn't usually 
happen that way. The 
Motorhead tour was endless 
problems every night and the 
kids were bummed. Bull shit 
security, $20 door prices, I 
appreciate that they came and 
paid $20 just to see us. We 
didn' t have control to pick anK 
choose and we couldn't explain 
to every kid why the show 
sucked. We were promised $I<5 C 
door prices and that we were 
going on an hour and a half 
after doors. That never 
happened. Do you know how 
many kids came and missed us 
at every show? But the 
problems didn't end there. 
Jasta continues, "The 
Motorhead tour was disaster 
after disaster. Dimi learned as 
much as he could, but we still J a 
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opkick 

(who left th 
with the 
lso relievin 
>o). While 
ves were 
t all it coul 



/eren't playing a full set. We 
weren't getting along with our 
our manager so we sent him 
ome and did our best without 
him. On top of that , Boulder 
iad to take care of some stuff 
%>ack home, so we continued to 



bullshit as a stepping stone to 
where they want to be in the 
future. "Barriers or problems 
with bouncers, $15 cover... I 
know those are the breaks, you 
kind of have to go through until 
you can do a headlining tour. 



kind of stuff that keeps us going 
when we're down, that people 
arc still buying it, still listening 
to it, radio stations are still 
playing it. 1 couldn't be 
happier! I know they're good 
songs. I knew kids would like it. 




mm 



|<!£ *■■? o £< lif7J&>&l>. TheMotorheadTour|ifti|ft|H)II|(ft£-t?7 7 > 
feji'tOtOS, Bullshit*!, K7-:?7*fA (AIM) #2 OK* 
L. «^O^:i6lc^2 0HA : fotAoTtaiC3fcT<nTI«SI}L/T'S<±: H 

pe>, iKiiJ&iHJt&ifc-isra^fticMJirsMz^ifc. t^scmtjo* 

lead, Dropk^^ £ntt(7)7 7>A«fl(iai<7)*>3-ST*T<tlTa6n/j:»»ofc 
:ttlCP- ^^heMotorheadTourlJ^H^^^^^ct, DJmilitflJfc^ffiy jifc^fclti: 



'(AMattA* 



fidUTo 



band we want, at a set price. At 
that point we'll be happy. If 
we're not happy, we can only 
blame ourselves, until then we 
can blame everyone else with 
what's going on." 

"Satisfaction..." is easily the 
biggest seller in the Victory 
catalog, if not all of hardcore, 
with perhaps the exception of 

Sick Of It Ml, With 

"Satisfaction,.." the band was 
able to perfectly mix hardcore 
and metal. The cd's strength is 
proven with the fact that the 
band has been able to tour on it 



<D±, Boulder#£0>ate-T?!!iK ft«fcx7 h*T£Slt1-5*T4 KXV7 
-SMUT* f-tt#5»IHfc'?fc, *0 5«W*lC*4fc&< UT3L, 

. a&y£a&0£7>-0^»7>3, 

"Satisfaction; "liVictory* * P #©*T* Sick Of It All <0&*0Jfl t LT 

Lj:5o "Satisfaction/" |CJH>T, ftf||*/\- Ka7W£/Hfc*4M 
V^rSCtSpmiCUTlx**-. C0GDODA3tt/ , S>K**C<D2^|ll| 

£©CDTy7-*L4*ttTO£^£TliH§3tlS**o Justa[JC(D7*A 

rffl^iR|lJOAa«*-#flllSA-DT^7JU/1A^ <hA\ &*i&lteSi«cD£: 

, t*oT<nz> ^5l^5»^fll»A«3l■&a^T'5l$©3£^tt^fc^ ^ 

*«$fc'IoT<tlS, ft«B^T<tVT* 1 7x*Tfc3ftLT£. CftW 




"We've bee our as a l- piece until liouldcr 
or 2 years flew out to Seattle and hooked 
e're doing jpwith us there and finished 
as much he tour, which lasted 5 weeks, 
oney and We lost about \ vehicles in 

about the hose : : < ks. I ,ots of 

ched and safcreakdowns." 
hows, but a 

,,o.. a ll„ ,f there's one thing hardcore 
usually > o 

^ e ans have heard enough of is the 

s endless M tcnh >y hardcore bands do 
ht and the vhen the y g et on the bi g tours 
Bull shit f^ a ^ '' 1<; s ^ il tnat com eswith 
prices. I l * Carriers, asshole security, 
r came and lu S* door P rices > l do* 1 ' 1 think 

■ us We Bn y °^ * na ^ ' s a secret to anyone, 
1 to pick »J° wh X should we do big tours 
dn't explaii ike thal in the first place? Jasta 

• show ^plains, "Our main thing was 

omised $15 ° Sfte if we COuld nand le the 
it we were >rof€ssi °nalism and "dog eat 
nd a half r°^" ment{, l' t y or " a major rock 
ever |° Ur "^ tn ' 5 a * ma j or venues, 

know how ^^"-d to see if our fans 

d missed usf 0uld COme and see us - and if 

■ | 1(1 r e could win over other fans, 
p s not the closure that we 
panted, but we're more 



You just have to hope you don't 
lose all your fans along the way. 
I hope because of the touring, 
we can call our own shots, play 
when we want, with whatever 



for 2 years now. Is jasta surprised 
by the success of the album? 
"A lot of people say it' s their 
favorite record, one of the best 
of all time. I mean that's the 



When me and Heal tic and Dave, 
our original drummer, wrote 
the the older songs, actually / 
wrote the majority of the music, 
Beattie wrote a little, we 



d there. 

he 

s disaster f x P erier| ced to do a tour that 

i learned as as a more accessible crowd." 

I **sta looks at the whole big toil 
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^'il^tp f*£Beattie<!:Dave(^K7^-TM^£fr'^T£:) ~C\ 3? 

Tl" 4 "Satisfaction; ,, ©«£aii/'«>^A<-fnCEC»"f'5^, ■tnJa±©fiE 
3j£jR«>5CD£»ifoL*TUT 4 fc& "Satisfaction2 H TliJ^*tJ*^t* 

r^jf^^UL\,tS5. ^ft(c*fzii ,, Satisfaction/ ,, ££<HlSi;*&l\ 
tffi< 7-f 7-f 7 <h 7 *f - 'J >0WflK#»J«><D7^/<A£flE-3 1Z.n<Oibm.£ 



■Dlt*><Dlzt£Z>z£C+&\.\Aji* 9 «ai4^^Kora±, ;t>— f-cLL, 

^tf-st, t^t^iKottuM.jMfcy, fco<t. ^u^h^-> 

•fe-y, fc ^<L$Uhate£ violence ££lC?iK, 81* y<D&-57;UA'A£'S 

• dti*fcyfc!^7VUA'Ariliut^ Tfc, ?7>it&ot* r^Lxfl 

t 

Jastafi. /^'VH : {cliSlfLC^^^^ax>^^gfc { !:l?.mLr < j:^e», 7 7>£H 

faVMltJv. MotorheadiSoulfrytf)" r O(DJ t -i>-y— U.VT— &%& %.£.•$■> 1 
Jastali^©CD|cB*|fij(JSlH^JW^:<!:®Dt&*T^*-f* ■? 

r^-fti 1 Eiciiuq— 7V><7*u*$*.t\ ai ^(c»iy y-^T^-siK 

B*BSL,T:i\$4/£, fed. fll«)^[c7^/tA±f*ontq>'-feyh^^ 




thought (he songs were so great 
and that if they got out right 
then and there they'd be huge. 
They got released on the Lp 3 
years later. We were lucky 
enough that the kids who had 
known the material from the 
earlier recordings, liked the re- 
recordings. It's kind of 
surprising because it seems like 
they (the songs) are timeless 
now that it's two years later." 

With it being two years since 
their last cd, fans are hungry 
for something new. 



Satisfaction's success has put the 
band in a position where they 
have to match or even beat the 
success of the last lp without 
merely making a Satisfaction 2. 
Not an easy task for a hardcore 
band. While Jasta admits there's 
some pressure to produce, he's 
confident that the band will deliver. 

"Yeah, its gonna be harder, I'm 
sure it could be a shock to some 
if its not exactly the same, as 
"Satisfaction..." but with the 
lyrics 1 have written, and the 
ideas I have so far, I feel like 



I'm getting back to the state of 
mind and feelings I had when I 
wrote some of the music for the 
first one. It' s not like we're 
progressing as a hand in a way 
that we're changing, we're 
progressing with skill, we're 
better players, we have a tighter 
drummer, and the production 
is on. The new cd will be just as 
fast, heavier with more intense 
mosh parts and more tempo 
changes and a more direct 
message — more hate and 
violence, overall, a more 
focused record." It will be a 



tough fucking record to top. ^ 
But I think kids will be like, I 
"I low do they keep cumin' up ^ 
with this stuff?" e 

While Jasta realizes the need fo" 
something new from the band, 1 ' 
he is also in no rush to cave in a 
to I lir pressure and put •' 

something out just to satisfy ' 
fans or the record company, D 

li 
With the band coming off two 1 

major tours with Motorhead tl 
and Soulfly, Jasta feels that the tl 
time might be right to Start n 
looking ahead to the next cd. tl 

"I think we'll have it recorded 
in November and released in K 
January. That depends on our 
drummer situation. But we're 
shooting for January 2O0O-" I 
have lyrics and concepts for thj 
whole record, we have tentativt 1 
song titles and the cd itself as tl 
well, but I don't want this one ft 
to be rushed. Our first cd was w 
rushed, we ended up writing si 
some songs in the studio." b 

While Jasta throws those dates 
out there, they aren't carved in , %I 
stone. "With the success of the ,i 
Soulfly tour, you never know 
what might happen, sales could r 
skyrocket. I would like to see it 
scan IOO.OOO copies. Right s j 
now we' re at 40k scanned whici j t 
basically doesn't count for the ^. 
mail- order or small indie 
stores which goes to show that s j, 
the kids, not just the hardcore 
kids, are into it." ^ 
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•d to top. With "Satisfaction..." selling 
be like, -he wa 7 *' is - l ^ e decision to 
eomin' up ccep touring or record the new 
;d is a tough one to make. 

the need fo 'We've been offered really big 
n the band, *>urs which we've been thinking 
i to cave in libout doing. I know a lot of our 
p Ut jfans are dying for a new record, 

to satisfy ' g et letters and email everyday, 

ompany. 

ife left in "Satisfaction...", 
ing off two rhere's no reason to throw in 
otorhead he towel on this record when 
'<ds thai the here's ill ;i chance il could do 
to start rnore. I'd like to go tojapan on 
e next cd. ;his record if the time is right 
me! we i i our research ," I'm 
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L recorded 

lllostl) iiircrnnl willi the fans 
eleased in . 

hat are wanting us to do 
nds on our . . " , 

, something new. We ve had 
. But we re ec _ .. „ 

„ otters lor a split 7 , so mayb 
ryGOOO. I ,„ , 1 . 1., 1 ,, 

1 r . ve 11 do something like that, 
cepts for th 

ive tentatnrt Hatebreed has probably hurt 

:d itself as ;heir relationship with their 

nt this one fans and the scene in general 

first cd was with their reputation for no 

ip writing show. With rumors of the band 

tudio." slowing off a show in one city 

to g<> to an AH Out War show in 
those dates , . , 

» closer city, has some people 
1 1 carved in . ' , ' . l 

tccusitie the band of turning 

their back on the people who 
ever know L ., , * , 

jot them to where they are. In 

, sales roull I ' 

... , Toronto, the band finally made 

like lo see i . . . 

food on a date after not 

& '"Owing for 5 previous dates, 

a lined wlnt' i , 

11 even rat to the point where 
unt for the , & \ 

J «nas and tans alike were 

™ lc dually surprised if they did 

) show that 1 , 

how up! 
i« hardcore 

While Jasta has some convincing 







excuses for their absence, some 
are, lets just say a little 
transparent. "Its hard for us, 
because this is what we do lor a 
living, this is where our hearts 
are at. We know we're in a 
position where we can't fuck 
up. We're lucky to have enough 
fans, enough kids who are 
supporting our shows steadily, 
it's just that you would think 
that the kids would be under- 
standing of the number of 
problems we're plagued with 
everyday. So many people have 
said "I don't know how you do 

29 FULL CONTACT 



it" its been never ending shit, 
Its ridiculous sometimes, the 
shit that goes on. Losing 
drummers and Matty our guitar 
player, were basically the cause 
of alot of our cancellations. 
Actually, cancellations on our 
first tour with Entombed was 
because Beattie's mother had a 
stroke. You have to be a pretty 
big dick not to understand why 
we didn't show up, because his 
mother had a stroke and he had 
to lake care of his little brother. 
The second time with Shutdown, 
we didn't have ID s to get over 



the border, so why drive 6 
hours out of the way to get 
turned down at the border? We 
didn't have enough time to go 
from Cleveland or somewhere 
to Ct. and get to Toronto." 

Like bands and people before 
them, Hatebreed, especially 
Jasta, are the target of some big 
time shit talking. From 
accusations of ripping off xines 
for ads, booking shows for 
bands and not being around a1 
the end of the show to get the 
band's guarantee, to ripping off 
one of his own bandmates. 
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we settled them. Basically it was 
all hearsay, with people saying, 
"I heart! Death Threat was 
saying this about you," and 
"you didn't give them any of 
their eds," or whatever, and I 
was like, whatever, "fuck them" 
and they'd go back to them and 
say "Jamey said fuck you." 
People were asking about a 
problem between Boulder and 
them, but there wasn't any 
problems. Everything's straight." 

Jasta isn't afraid to do some shit 
talking of his own. At the "Alive 



the band to stop making and c 
selling Hatehrccd shirts, Jasta w 
questions "Hatebreed isn't on fc 
his label anymore right, so wlvyfc 
should he keep making mooen 
off us?" He continues by w 

saying," that guy is the cheapest 
guy around. He's probably fc 
going to read this, but who p 
cares, fuck him! When we did j| 
the "Under the Knife" ep he I 
couldn't wait for the ep covers y 
to come from the printers, so fc 
he photocopied the cover and V 
sold them as 'limited editions'** 

Hatebreed's guarantee is 
something that has also been 
subject of some discussion. 

Rumors of the band asking the 1 
upwards of $2000 a show have y 
been floating around. 
Something that Jasta isn't afraic 
to admit. 

"We're bigger than ever, peoph 
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"Shit talking comes with the 
territory. Most of the people 
who talk shit are members of 
bands that are on the outside 
who want in. In the case of Death 
Threat, there were problems, but 



and Well" show in Jersey last 
summer, Jeff Teranova of 
Smorgasbord records told me (as I 
was buying my end of the line 
Smorgasbord Hatebreed 
longsleeve) that he was told by 
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that have problems with us just n 
make us bigger in a sense you n 
know. Everywhere we were 4 

going with Soulfly was 
ridiculous. We were doubling 



king and 
lirts, Jasta 
;d isn't on 
ght, so why 
ing money 
les by 

lie <:lu:aprs 

'obably 



bur fan base every night. When 
ve came off that tour and were 
headlining snows - they were 
jigger than ever because we 
vere getting the metal crowd as 
Lvell as the hardcore crowd. So 
iatu rally on a $10 ticket you 
now if we're doing 7-800 
iut who h,eople,we're getting ripped off 
en we did [f we're only getting $2000. So 
fe" ep he ^here's been many shows where 
: ep covers yg've been paid $20OO. We've 
rinters, so ,een paid more then that. 
rover ; 1 1 1< ! ,Vc'vc do ik' shows in I'll illy 
d editions" where we drew 1000 kids. So 

I'm all for getting paid what you 
Reserve. Snapcase, Integrity, in 
their heyday, Earth Crisis all get 
USSion ' 3 aid that much. Sick Of It AW gets 

[asking the paid $4000 a show! 
1 show have ^.^ rjlises thc age id 

question. Can a band get rich 



lee i.s 
dso been 



d. 

a isn't afrai 



»ff the hardcore scene? 



Jasta: "1 don't know if the bands 
sver, people are getting r ich, but Tony Victory's 
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Hatebreed discography; 



"Under The Knife" 
ep 1996 

(Smorgasbord) 



"Satisfaction Is The 
Death Of Desire" 1997 
(Victory) 



with us just 
sense you 
re were 
ras 
doubling 



making money. If he says he's 
n °t, he's lying. He grossed over 
4-4 million last year." 



Contact Hatebreed at: 

www.victoi-yrecords.com or 
stillbornrecords . com 
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Before a band decides to go on tour they must always work out a 
budget. Not all bands can afford to go on a 
class 'a' or even a class b' tour and one of the 
common and most important areas to look at is 
how many crew should accompany a group on 
the road. 

For the purposes of this article I'm going to 
assume that a relatively new band, either 
unsigned or on a small label will not be able 
to afford more than one crew member. The 
difficulty in this, of course, is figuring out 
what kind of crew would be most important 
to the specific needs of the band. The usual 
choices would be a sound engineer, a 
lighting tech, a tour manager or a 
stage/guitar tech. Let's look at each one of 
these individually. 

A sound engineer's basic job, not too 
surprisingly, is to make sure the band will 
sound as good as possible in any given venue, 
often dealing with inadequate sound systems, 
malfunctioning gear and acoustically bad rooms. 

More often than not when a band is on a very 
limited touring budget the places they play 
arc not going to have well kept or even 
adequate PA systems. It's just a fact of life. 
Small clubs usually do not have the resources 
to buy, rent or even maintain a high quality 
sound system. This very much ties the hands 
of your own sound engineer who, despite 
whatever abilities or experience he/she may 
have and no matter how much time is spent, 
often cannot overcome the problems in 
dealing with inferior gear and/or a bad 
sounding room. 



The house sound engineer, on the other hand, will usually know. 
the room's acoustic shortcomings and Oul <>f necessity be able i<> 
work around a faulty or inadequate PA system. It's not a bad idea 
aL all to consider using the resident engineer to mix your band 
because even with a minimum of experience most of them are 
familiar with many types of music and are open to suggestions 
and ideas on what you would like your band to sound like. It's very 
easy to make up a set list with any cues or special effects you may 
have (such as a 350 ms vocal delay in the chorus) and give it to 
the mixer so he/she will be ready for the show. Because of increasing 
job competition within the industry the chances of finding a bad 
engineer while touring are becoming increasingly rare. 

If a small club's sound system is not up to scratch then you 
can bet that the lighting system is even worse. It's extremely 
unlikely to find a club with a bad PA and a good or even half 
decent lighting system. Lights are often a secondary 
consideration when a small club is initially set up and you'll 
be lucky to find a stage with more than 12 working lights. Unless 
you are traveling with your own complex lighting rig and your 
show demands rigorous lighting setup and cues then your own 
tech is not necessary. You will probably want to give the house 
person in charge a basic idea of what kind of lighting you'd like 
but be prepared to keep it very simple. 

A tour manager's job consists primarily of financial and 

logistical duties. Booking and paying for accommodation, 

arranging transportation details, collecting mo ney for the ba nd's 

performances, general accounting and other md 

duties also fall under the tour manager's job deiBriplion. I fl/she 

will likely be responsible for making sure prd 

appointments are kept, and will be in chargetf getting the band 

on and off the stage at the right times. A touBmanager may also 

be the liaison between the band and the houl 

during soundcheck or the show to make sure eva 

as smoothly as possible. It's often called babysittl 
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All of the tour managers duties can be carried out 
by any responsible member or members of the 
band. You may want to divide them up between two 
or three band members. One could look after the 
money details and production and the other could 
be in charge of transpo and hotels. Perhaps a third 
will take care of promo and publicity. It really only 
• takes some planning and common sense to deal 
with these issues in a competent manner. You 
probably want to think about that when you choose 
which band members will look after which details. 
Some people are better with money than others and 
you may find your drummer has a penchant for 
finding the best route from the hotel to the venue 
or better yet from one city to another. Or you 
might discover lit; has no sense of direction at all. 
Getting lost is NOT fun. Few things can raise 
tempers and increase tension in a van more than 
not knowing where you are. 

It helps to support each other at all times and to 
remember that taking care of business is a very 
important part of going on tour. If someone makes 
a mistake try to be understanding and give him or 
her another chance. Also, try to be diplomatic. If 
.someone is obviously unable to carry out certain 
responsibilities then you should discuss it before 
assigning that duty to another person. Hurt 
feelings can fester when you're on the road and that 
can be detrimental to one of the main reasons you 
aaving fun. 



I cannot stress enough how important it is to put on 
a professional and seemless performance. Few things will 
derail a good show like having to stop in the middle of 
a song to change a guitar string or fix a broken kick drum 
pedal. These are just some of the things that would fall 
under the auspices of a stage/guitar tech. There is no one 
else at the club that can do this job. The musicians are 
busy performing and the club's tech is mixing sound (not 
that s/he'd want anything do with the band's gear anyway). 

If something breaks on stage you must deal with it 
immediately. Your stage tech should have a spare guitar, 
drum pedal or even just gaffer's tape ready so there is 
minimal disruption of the show. He/she will know the 
band's gear and its idiosyncrasies and be ready ahead 
of time. 

Often, temporarily unemployed musicians make good 
techs. They will know what is likely to break down and he 
ready for it. When looking for a stage tech you may want 
to consider a fellow musician who may not have a lot of 
experience as tech but is willing to learn and work hard 
at it. Who else but a fellow guitar player will know the 
frustrating and embarrassing feeling of trying to play a 
totally out of tune, now five (formerly six) string guitar 
until you can't stand it any longer and have to stop to 
retrieve a spare guitar that has been inadvertently left in 
the dressing room on the other side of the building. 

Many of the career stage techs I've met over the years 
were originally musicians who were given the opportunity 
to go on tour with a band as a rookie guitar technician 
and found that not only could they do the job but liked 
it a lot as well. 

Some final hints on choosing a crew member; try to find 
an individual who doesn't drink a lot or do drugs and has 
a valid driver's license. Finding someone who can and is 
willing to share driving duties is a major bonus. A sense 
of humor and adventure won't go amiss either. You 
probably don't want to spend weeks traveling with 
someone who's grumpy every waking moment and only 
wants to go home. 




O last words lo remember.., personal hygiene 









'ill nU 
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3 ; Jashin Iris. 



d I he Cans chccrfd 
J. What's all i his i 
- what? Okay mon 
run down on the other big 

North Americans think 

» monsters, the first one thai 

bviously Godzilla. Undou 

Cing of the Monsters" an 

sible for launching the phenomena of 

lira foiant monster films), however, he 
r 
nly gargantuan to rock T.n 

ei, a competing studio of" 

Godzilla, launched ih 

rig beastie, Gamera in 1965 

amera the Invincible 

Their creation was a fire-oreatntn 

e, the result of a nuclear bomb 

ices from 

astl 

character. In all of the original -six 

amera films, the monster roasts and crushes 

adults by the dozen, but is a guardian to young 

children. After a hiatus of fifteen years, 

amera roared again in Gamera: The 

Juardian of the Universe (1995)- a new high 

tech series developed to counter Toho's new 

Godzilla series. When seen in a cinema, these 

films are awesome spectacles, both scary and 

breathtaking. While the new cycle of Godzilla 

films are simply a showcase for monster 

rumbles, the Gamera series managed to 

address and at the same time prey upon social 

issues and fears. In Gamera 2: Assault of the 

Legion (1996), a monster nests in the subway 

system and the resulting terror can be linked 

to the gas attacks by the Aum cult and the 

earthquakes in Kobe. 

Now in Gamera 3s Revenge of Iris, after 45 
years of kaiju eiga, the obvious subtitle finally 
appears: "Why is Japan continually being 
attacked by monsters?" As genre fans equal in 
number and as vocal as Star Wars' fans will 
agree, Gamera 3 1S closer to the "giant 
monster" spirit than the US version of 
Godzilla. For-this bout, Gamera sports a new 
look, not a total makeover like his atomic- 
breathing cousin, but a meaner, more 
threatening presence. When a battle against a 
winged Gyaos (Camera's foe from the first 
film) turns the evening streets of the popular 
Shibuya district of Tokyo into a flaming, living 
lull as public opinion soon blames Gamera 
more than Gyaos for the destruction. Is 
Gamera now an enemy of the people? And 
then there is the sub-plot of Ayana whose 
parents died in the destruction from Camera's 
battle to save the Earth four years prior. Her 
hatred for Gamera nurtures a new slimy 
tentacled threat, Iris. 



i\0* 



Even with a fjartion of the budget and CGI, director Shusuke 
Kaneko (who helmed the previous entries in the series) and 
his .speciallffects team create a nightmare vision of street level 
destruction as buildings crash to the ground, streets are 
ripped by exploding fireballs and citizens run from a torrent 
of flaming monster flesh. For kaiju eiga at the end of the 
millennium, the term "cheesy", is no longer applicable. And 
if anyone taunts or teases you for admiring kaiju eiga, ask the 
question, "If North America was hit by two atomic bombs, do 
you really think we'd be watching films about Star Wars?" 

Camera Filmogrnphy 

Gamera the Invincible (aka Daikaiju Gnmcra) (1965) 

War of the Monsters (aka Gamera vs. Barugon aka Daikaiju kctto Gamera 
tai Barugon) fc66) 

Return of the friant Monsters (aka Giimera vs. Cyao.s aka Dui kaiju 
kuchesen Camera tai Gaosu ) (1967) 

1 
Aiiark 11I the Monsters (aka Gamera vs. Guiron aka Camera i.i 
dniakujuGiron) (19&9) 

Camera v.t Monsi«r X (aka Gamera tai maju.Jaiga) (1970) 

Gamera vs. Zigrn (aka Camera tai shinkai kaiju Jigura) (1971) 

Super Monster (aka Camera Super Monster aka Uchu kaiju Gamera) (1980) 

Camera! The Guardian of the Universe (aka Gnmcra - daikaiju kuehu 
kessen) (1995) 

Camera 2i Assault of the Legion (aka Gamera 2: Region shurai) (1996) 

Gamera 31 Revenge of Iris (aka Camera 3: Jashin Irisu Kakusei) (1999) 

Note; The first film Camera the Invincible has been recently released in a 
lclterboxed format with with both dubbed and subtitled versions available 
from Neptune Media, The first film of the new cycle, Camera Guardian of 
the Universe is available from A.D. Vision, but only in a pan and scan (non- 
letterboxcd) and dubbed into English, 
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JAPANESE CINEMA- ESSENTIAL HANDBOOK 4th Edition 

Tliomas Weisser and Yoha Mihara Weisser 

PublishenVital Books (P. 0. Box 16-1919. Miami, FL33U6) 

397 poges $19,95 US 

The Essential Handbook lives up to it's name with reviews and fil urography's of 
over 200 Japanese films from monster to mystery with a compete history of the 
actors and directors, film ratings as well as a great section of movie posters and 
movie stills from great movies in Japanese film history. Agreai for those 

just getting into the world of Japanese movies. 



JAPANESE CINEMA ENCYCLOPEDIA: Horror - Fantasy - Science Fiction 

Thomas Weisser and toko Mihara V: 
Publisher:Vilol Books (P.O. BoxlS-igig. Miami, FL33116) 

33? pages $19,95 US 

The encyclopedia is the perfect companion for the handbook. By the saine authors, the 
Encyclopedia goes into the filrnography's much like, the handbook. The encyclopedia 
however, acts as an updater to the Handbook with new reviews and filrnography's. Plus an 

introduction by Oliver Sto 



Japanese Cinema J 



Thoma* Weister 
and Yuko Mihara Weisser 

i- 1 by Oliver Stone 



L ^ a 



T- + 



m£< 



CRUSTY VIDEO SERIES 

Executive Producers: Jon Freeman, Dana Nicholson and Cami Freeman 

Running Time: 4.0 mins 

Distributed by: Fox Racing and Flesh Gear 

fleshwound Films— www.Jleshwoundfilms.com 

"Demons of Dirt" was the first in a series of motorcross videos by 
Fleshwound Films in Gali. Much like skateboard videos I used to 
watch in the 8o's, "Demons Of Dirt" features professional 
riders doing insane tricks and making them look easy. There 
have been 4. sequels since; 2, 3, 4> an< i "God Bless The Freaks". 
Unlike your Hollywood sequels, Crusty vids don't get watered 
down over time. These guys jump off, over, around, through 
anything they can find. Houses, bikes, cars you name it! 
Thankfully with personal safety not even entering the mind of 
most of the riders, Crusty vids are a no holds barred freak 
fest. Riders perform freestyle tricks in the desert, city streets, 
garages and in foreign locations such as Brazil. Of course a 
vitho of this nature wouldn' t be complete without awesome 
wipeouts, practical jokes and the always funny "Bubba" 
parts. Multi camera angles catch all the action with a great, 
mix of Fx, aggressive editing and a good soundtrack which 
makes Crusty a video you don't tire of* easily. 

The newest Crusty, "Crusty 2000; The Metal 
Mellenium" (just released) continues in the Crusty 
tradition with wild freestyling, wipeouts with the 
addition of more bike, snowmobile, car/truck and jet 
ski footage, as well as footage from the Crusty tours to 
Australia and Japan. The newest Crusty also marks the 
triumphant return of the truly insane Seth En slow, 
who pushes the limits (the way only Seth can) and pays 
the price, his best since Crusty i. The newest twist is 
the jumping over 5 cars on a mountain bike!! 
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Back in 1991 In Effect & Relativity released 
the "live in NYC 'gi" video which has been 
the blueprint for oil the hardcore documentary 
videos that have followed. 

In 1 9 gg there hove been two new hardcore 
documentary videos released. "Release" by 
Victory records and "NYHC" by Aviation Films. 

Much 'like the NYC '91 video both videos 
feature interviews with scene leaders, band 
members labels etc.. mixed with live footage 
from the most influential bands at the time, h 
the next two pages, we'll telljou how they 
stacked up. 

N.Y.H.C. 

Executive Producers: Anthony Edwards & 
Dante Di Loreto 
Director: Frank Pavlch 

Velebit Productions in association with Aviator Films 

NYI IC is a tough video to make because 
of the tight focus of the video. With 
bands like Madball, T08, District 9, 
Crown Of Thornz.VOD, NRSV. 

NYHC has a good mix of live footage 
and interview footage — with a great live 
shoot from NYU featuring No 
Redeeming Social Value ii captures 
the sense of humor and fun in 
hardcore as well as the role of 
religion in the hardcore scene. 
There are interviews with John 
Joseph and IO8, Roger Mi ret, and 
Jimmy G. Freddie Madball and Ezac 
explain the everyday stuggle of 
growing up in NY as well as the NY 
hardcore scene. 

1 he fact that the video took so long to 
make, no fault of anyones, makes the 
video somewhat dated. With the fall of 
VOl), breakup of COT, and District 9, 
NYHC's strength lies in the fact that it 
shows how the hardcore scene is not a 
perfect place and doesn't pretend to be. 
With people recalling the violence of 
past years and how some of the people 
in the scene have grown up in violence 
and poverty without using it to glorify 
themselves. 

NYHC's footage is well balanced 
between live and interview footage with 
a consistency which helps it flow evenly. 
The interviews take place in people' 
homes and in their neighborhoods 



which allows the viewer to get an idea of 
where these people come from. A 
refreshing change from seeing 
interviews in some studio or in an 
atmosphere lacking any connection with 
the artists themselves. Unfortunately, 
one of NYHC's true mysteries wasn'l 
solved: Why — or maybe more to the 
point, How!! — Rick Ta Life wears his 
pants so low. Maybe next time! 

The only part 1 didn' 1 care for was the 
flaky h/c chick interviewed who did 
nothing to give h/c girls in the scene any 
voice. With retarded comments like "1 
don't know if he's (Rick Ta Life) really 
saying thai in his songs, but if he is 
that's cool" and showing her- lip tattoo 
"suffer" which, "is my favorite VOl) 
song." ...Duh!!!! 

One of the things that is noticeably 
missing" from both videos is pit footage. 
1 .<:i \s face it NY pits are the pits every 
scene is measured by. By not including 
the NYHC pit you ignore the energy 
and spirit of the scene. Overall NYI [C 
came out on lop with it's well focused 
structure, entertaining interviews, 
superior' live footage, and overall How. 
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ETERNAL YOUTH /THE FARTHEST HAN 
Split CDEP 



GODBELOW 



DEATH BY VIRTUE /LOCKED IN A VACANC1 
Split T 
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3-song 7" 
4-song CDep 
Dog 067 



WWW.DOGHOUSERECORDS.COM 
P.O. Box 8946 Toledo, OH 43623 USA 

Mailorder Prices: 7"-$3.50 CDep-$6 Priority Mail-$3,20. Check 
online for Airmail costs. 
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RELEASE they should or shouldn't dance Overall, Release is a good 

by Sersen Park and Victory is something I really couldn't care video For those 

RecordsProduced and directed by Branl less about. haven't seen Live NYC* 

g ersen <}1 — that covers a wide 

Release seems to wa.nl to serve us a - , , , 

[HrSmins „ - „ t p *»g* ol bands and 

medium of promoting a feeling of unity . , 

www.victoryrecords.com , , n , captures the general 

' between the punk and hardcore scenes - ., c , , , 

r idea ol what hardcore is 

With Release, Victory kept a wider there are many references to the. a b ou t. For those of us 
scope of bands then the NYHC for the connection of punk to hardcore and k h N 

obvious reason that they weren't how they're basically the same, Release l; 

focusing on a specific hardcore scene. something I disagree with. I .et's face the " • i .,. . , t f ,i 

With live footage and interviews of truth here, punk's based on a totally ,. , , , 

" U1 » ' r ' further but doesn t 

bands like Sick Of It All, Bad Religion, different value system than hardcore ,, . , 

flQO. Bouncing Souls, 4 5 4 Big Block and always has been — That's why there is , 

an d Yuonieide. The btJT problem with a separation in the two scenes. While , , 

a * "**!""-"* &r r documenting the 

Release is the quality of the live footage. there are common beliefs, the two , , 
Bands like Despair and Hatebreed are scenes arc totally dilerent. Punk as we , 

;!ir only on screen for a split second. know it today is not even close to what it- 

was 15 years ago anyway. 
While everyone likes to hear a good 

interview, especially when someone has Some of the more insightful things said 

something relevant to say, (and there by bands include how shows were back 

are some great interviews here), the in the early days of hardcore when 

meat of this video should be the live anything could (and usually did) 

footage and that's where Release just happen. Shows had a certain edge and 

doesn't deliver. you always went to a show a little scared 

or nervous. This generation of h/c kids 
Release contains lots of band scene ... ■, ., . , 

are probably going to be the last who 

people who have some new things to , j 1 1 i 

. . understand and know what 

say, but for the most part, standard , , • 11 

' L hardcore is really 

hardcore topics like big shows and , , , . 

based on and its 

true history. I'm 

shocked when kids 

today don't know 

or haven't heard the 

Cro-Mags or don't , 
While I imagine the idea is to show thai k r >»w any of 

it's the common opinion of everyone in Agnostic front fps 

before "Something's 

Gotta Give". 



barriers, and 'what hardcore is about to 
me' tend to reign supreme. Most of the 
time, people are saying the same thing 
over and over again, making it 
somewhat redundant. 




imentary 1 



the scene, everyone interviewed in this 
video basically says the same thing as the 
person before and it becomes pretty 
redundant after a while. The focus of 
Release is on the interviews and not the 
live footage. The live footage tends to be 
pretty uneven in terms of the sound 
quality and some of the video footage 
leaves a lot to be desired. An 
improvement in the live footage and 
editing would have gone a long way to 
making this video stand out. 



Another positive 

aspect of Release was 
how it showed people 
getting involved in the 
scene by starting their 
own labels or putting 
on shows. The thing I 
didn't like, however, 
was how the girl that was 
featured put SO much 
emphasis on the 
importance of getting 



%( 



) , 



Release is good in that it touches on the 
pit, with some half decent pit footage. 
The dancing is something that I feel ner name on the 
should be touched on more in videos "thanks" list on the 7". 
because of it's role in the scene. The Which gave me the idea 
whining of band members about how tnat maybe she's doing 
violent the pits are etc. is something we tnis *W the wrong reasons, 
could all do without. To tell people how 
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With all the "youth crew" hands coming- out these days, most of them bad 
Youth Of Today wannabes (including Better Than a Thousand), it's easy to 
dismiss every '88 style sxe as crap. One of the only exceptions would be 
Boston's Ten Yard Fight. 

Unlike most of the youth crew eds coming out these days, Ten Yard Fight's 
latest 7 song cd "The Only Way" delivers the music as is was back in '88. 
Fast, tight and full of emotion. 

With their trademark football references and energetic stage presence, TYF 
have developed a well deserved reputation as a "must see live". With their 
performance at this summer's "Hell Fest" in Syracuse, TYF had the football 
jersey clad fans going crazy, handing off footballs and diving into the end 
/one (crowd)... tackling each other, making their set one of the best at the 
show, if not ever. 

Unfortunately, it was also one of their last shows as a band. Less then 3 
weeks later TYF had broken up. Not all is lost TYF fans, you can expect to 
see John and Tim coming out with a new band in the future. 

This interview was done right after their set with bassist John Lacroix and 
Tim Cossar. 

What's been going on with the band since the last CD? 

John: "Recently our bass player, Glevo, quit the band to sell watches..." 

Tim: "..and now he's been begging to get back in.." 

John: "I think he's ridiculous for doing it." 

Tim: "He" s still one of our best friends though." 

John: "...he's still one of our best friends, but I think he's a fuckin' idiot, 
because some people in the band forget how cool it is to be in this situation. 
When other people would kill or give up something that could get them 
further in life, like college, give up a lot of things that are important when 
you're young. 1 don't get why someone would give up something like Ten 
Yard Fight to sell watches." 

Tim: "...but that's his decision." 

John: "...that' s his decision so fuck him. We became a four piece. Smaller 
and tighter no new guy. Shortly after we recorded our new cd " The Only 
Way", which is our best shit, we got some new blood in the band with Tim 
contributing and writing for the first time. Living together we immersed 
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ourselves in the band." 

Was it a conscious decision to only do 7 songs on this CD? 

John: "\fcWi- So many people crank out shit with maybe 3 good songs. Fuck 
oud of what we did wilh this record. We put it together so the 
(ilnn a hpnt that <4n#»sn't let you rest. We play 6 or 7 songs in a 
•ne can rest. Fuck them! They shouldn't 
rht. No filler or 




Are there a lot of shows where you get the kind of reaction you got 
tonight (kids in football jerseys throwing footballs)? 

Tim; "Every showin Boston is like that! Bands in Boston always get a 
reaction liktfMfct. JfWufking amazing! " 

7>f a 500-600 kid show and you think, " Yeah that was 
ood show." 

"InW'ew Hampshire, all the people dress up in football uniforms they even 
have re Is to supervise! It gets dangerous, some kid will just be standing there 
and cWch the ball, not knowing what's going on , and get gang tackled by a 
bunch ofkicls,',, /\ 

"There was this one show where some kid must have gone to " Toys R Us " 
and bought about 60 mini NcrfTbotballs. As soon as we started playing, 
people started throwing them! It seemed like (here- wore loo's of them. In 
. Europe, kids bring football helmets saying, "I stole my dads football helmet, 
^ 1 brought it for you" 

Tim: "Kids get into it in different ways." 

Tell us about the "Cookie Monster Adventures". 

i-john & Tim: (laughing) 

im: "The singer from the band Time Flies had this cookie monster that 
id " I love you" when you squeezed it, he's a pussy over that cookie 
Lpnster thing... 

ihn: "He's a fucking jerk! His girlfriend's not even 
with him anymore! His girlfriend gave it to him (in a Q 

high voice) 'I love you, and take this with you, you 
can squeeze it anytime you're lonely' Fuck that shit, 
pussy!!" 

Tim: "We kidnapped it and started taking pictures of 
it with bums... 

John; "...I had pictures of it blowing me, under the van tires, me on top of 
it beating it up... What a fucking pussy that guy was. Oh my god!" 

Tim: "...and he got real mad about it and wrote a song about it, how his 
friends took something he loved..." (everyone laughing ) 

John: "What a pussy!! That's the kind of guy you see in high school and say 
'shut up, beat him up!' If people can't take a joke, fuck them!" 

How long is this current tour? 



Tim: "This isn't a tour. We just do weekend shows all summer. We decided 
,-a.I' i# T V4^*«e« ^ e cou ^ nt afford to take time off to tour. Just for Europe Aug. 19 - Sept. 19." 

\ John: "We're just pussys and scared to quit our jobs." 

Tim: "I'm ready to quit!" 

John: "There comes a time when you got to pay the bills and hardcore 
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doesn't do it. Unless you beat up some of these yuppie kids..." 

I've heard that there's almost nowhere in Boston for H/G shows. 

John: "Definitely hard to play shows. There's no place to do a show, A 
place will get booked, 9°° kids show up and we're like, 'what the fuck are we 
going to do? We can't control °-00 kids/ Kids are doing backflips over 
balconies, getting mushed, flying everywhere! but no fights.,. 

"If there is, it's like ridiculous, like a swarm of killer bees... 

Tim: "...Like the Anti-Hero show, there's always something." 

John: "There's no place to play. All shows like A.F, and Sick Of It All, ... all 
canceled.'' 

Tim: "The places are too small and there are too many kids so there's always 
problems. . . 

John: "...5 00 hyper maniac h/c kids with non-stop energy swarming on 
each other and stuff gets broken." 

Did the closing of the Rat have an impact? 

John: "H any club closing changed the scene it was the Channel." 

Tim:,.. That place was great!" 

John: "There were IOOO-I200 kid hardcore shows! 

When the Channel closed we were devastated. With the Rat you could go to a 
show but chances are you'd get a bottle over the head — definitely a fight, if 
you were really unlucky, a crowbar. There was always a problem. It was a 
scum bag hangout. When it closed the effect was mild." 

What do you think about the Patriots moving to CT? 

Tim: "That's fucking stupid! No one in CT cares about the Patriots, The 
Patriots are a Boston team." 

John: "Everyone in CT are either N.Y.Jets or Giants fans." 

Who do you think is going to win the Super Bowl this season? 

John: "I haven't been watching football , it's hard to follow. If you ask me 
who's who in the jxi-jitsu world, 1 can tell you but... 

Tim: "Football's just so boring to watch isn't it ?" ("what the...!?" RodFC ) 

Tim; "I love to play it... 

John: "The football thing was a joke. Red Grange, the guy who is on the 
cover of the cd, was one hard-assed motherfucker who would never give up. 
Football is a metaphor for a rowdy dangerous thing you do with your 
friends. It's something that no matter how much yo\i talk about it to your 
parents, they won't understand. And you don't want them to. 

Those old guys were so hard! Spearing and a lot of things back then were 
legal!!" 

Tim: "With the last record we got away from it, but now we're not fighting it 
anymore," 

John: "The kids like it. We're here to have fun and get carried away. We love 
it when kids are everywhere stepping on your shit. That's what hardcore's all 
about! And if you bitch about it, you're an asshole because you should have 
known what you were getting into. 

Hardcore's about .stupid kids having fun!" 

John; "Ten Yard I'ight is about gambling casinos and pes phones (phones 
come out ) We're all about being fake hustlers, weapons in the van, always an 
illegal card game, if you added drugs, we'd be outta control!" 

Update: Since this interuiew, John LaCroix has joined Reach T\\e Sky. 
Check out FC^-jor our RTS interview. 




TIRED OF FEELING LIKE A CORPORATE CHUMP YET? 





SUCKER 



Sick of paying high prices to corporate record stores & still not being able to find all the indie releases you're looking for? Well if » 
check out VERY Distribution & Mailorder. We offer over 300 different labels and specialize in hardcore & punk rock, plus we even c «m 
indie rock, ska, and metal stuff, too. We've got a huge 120+ page catalog, offer fast, honest. & reliable service, and we even accept a 
major credit cards. So what's the difference between us and them, you ask? Simple. We actually give a shit & listen to a lot of the mil 
we sell, and we don'tjust see indie labels as a dollar sign or a new trend, How's that old saying go? I think it goes "by the kids, for 1 
kids". Plus we sell stuff for a hell of a lot cheaper (i.e. most full length cds are priced from S8-S12. t-shirts for $12, Ips for $6-$8, etc 
and we've got tons of vinyl, too. So you want to find out more? Just send us $2 (US), $3 (world) for a copy of our latest mail ore* 
catalog. It's fully descriptive, and filled with tons of cds. vinyl, cassettes, videos, zines, clothing, stickers, & more. So break away froij 
the corporate stranglehold they've got on you, get off your lazy generation X ass, and send a few dollars to: 



Y 



mailorder 



e»y 



a 'strib\)\W 



p.o. box 42586 
Philadelphia pa 19101-2586 
usa. 



www.verydistro.com 
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GREAT I3AND<> DOING THEIR FAVORITE 
OLD SCHOOL PUNK SONG' 

mm: AmiVuia^KsDjmumm • & 

THE I>RCKKEK]VtaEHYS«BmGDHll. 

VkiQirSQCiEiYtKiLYouR. 

Tears of FEffBnyaiDaNr»PiJRP06E •Sopralfr: 

(Q)$iaooEn; 
ALSOA\MLABL£ FROM BLKUUI! 





nfltrAllfl blackout! records post office box 1875, nyc, ny 10009 

fl'j f "Ml* http: //www.blaekoutracorda.com email: punkerO l@aol.com 



Kill Your Idols 

This Is Just The 

Beginning ep 

CD/ 10" $9.00 PPD 




Violent Society 

Separation Is Killing Us 
CD $ 13.00 PPD 



coming soon: reissues of sheer terror. 
breakdown, uppercut, outburst and deadguy. 



PRICES-UWt 



ET? 








S^» ^d 


1 


1 

WUWCHAKLI M 


•• 


gpn^ggl 



HELLCH1LD 

HMIdlld »" 

ML W RELEASE! Ail 80"! flashback an this 

.ii., FuluttSfttfMMIHtU 



PANORAMA AFRO 

Panorama Airs 7" 

NEW RELEASE! llWHlilnitorj gl Alrock! 

4 straight nhcait hardcore blasts dedicated 

lo this band's 1»voMtwilf«ui WPPO 



HELLCHILD 
Biraikln 

NEW RELEASE! Ion dart. twislW. churn- 

inn Mines ■ ilic suumJiiatk to a nlfMntita, 

Cwer ail by Mid ol Deviated Instinct. 



NUNCHAKU 
Brat 01 1993 38 

NEW RELEASE! Heavy, metallic thrash with 
ii dose ol NYHC and nip. 2 distinct vocalists, 
shifrddlnj (tuitsf. and heavy rhythm sMlion. 



? Well, if a 
e even can 
}n accept i 
of the musj 
kids, for tl 
$6-$8, etd 
st maiiordi 
k tiway ft on] 



HOWLINGBULLAMERICA 

[DEADLY JAPANESE PUNK & METAL] 





rror, 
DEADGUt 



COMING IN THE NEAR FUTURE: Unbroken CD, Ensign/Death by Stereo split 7" 
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S.EJME (989 Sports) 

■ too damn 

i1 ing didn't 
to play longer. The 
^raphi ,d you can 

ll that bw 

interested. 

:Mu.s nothing can replace the 

real 

on their fruity 

>.s! RodFC 



that ate all your allowance 
money when you were ten. Still 
Bucks and ate $50 out of my 

paycheck! MUD 

ARMY MEN 3D 

I don't usually like these type 
of games, but with the 
oppourtunity to blow and fuck 
shit up, how could I resist? 
Hours and hours of 
frustration made me want to 
throw my Playstation off my 
balcony and kick the cat! Once 
I got the cheat codes for all the 
pons, it was on! Good 
game in gen end, some motion 
and play is rough. MLED 




APE ESCAPE (Sonj) 

GREAT! I 

i ling to 

hose boring Donkey 

ones but this thing 

.the plot's easy enough, 

the runaway apes. Easier 

ugh! I hese 

• man and quick 

on their feet. the environments 

with lots of 

h st uff ,1 round 

■ 

o fall the du a I sh o c k c n tr ol s 

control 

guys movements and 

hich are given to you 

or and his 

Pile apes are pretty 

ray, and frustrating 

not enough to 

Puck it", ffo 

ASTEROIDS 

thai shitty game 



Ok, "Bust A Groove" seemed 
like a natural for me. My love 
lor dancing is well known. But 
this was a no go from the get 
go. I must have waited for an 
hour for a breakdown! 
Seriously, I tried everything to 
get. those little assholes to 
li.ickm' move. The little dance 
meter thing keeps the beat for 
you so you know when to hit 
the buttons to make those 
fuckers dance. But would 
they? Hell no! 1 gave it a 
prompt "fuck this" and tossed 
the controller. Off for a coffee 
and 1 come back to try again 
and the girly's cheekin' it out. 
"It's impossible" 1 tell her." 
Phe little fuckers won't fuckin' 
dance!" She gives me that look 
I'm sure alot of guys get from 
their gi rlf r i e n d s at times like 
this, and she start;, the game. I 
smile as I see her gel as 
frustrated as I was cursing the 
computer for cheating, 
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proving that the game is 
definately flawed. I leave! 
contented, only to return a' 
half hour later to see her 
making some cute littl«l 
Japanese girl in overalls and al 
baby fox in her pocket doing- 
windmills for christ sakes. She \ 
finished the whole game in 31 
weeks. -1 still can't get them to I 
dance! RodFC 




CONTENDER (Sorry; 
BLOODY ROAR % 

1 don't know, these kind of I 
games really don't do much for I 
mc. To me it seems like all you 
have to do is keep hitting any • 
or all buttons and hope you 
knock the other guy out. Oh I 
sure you have specialty or high 
damage moves, but nothing to I 
really make it overly 
interesting. I was back to I 
"Syphon Filter" in no time. I 
Bloody Roar 2's transformation I 
bit may make it interesting for 
some (I heard in Japan this I 
game was huge) but didn't keep 
me playing it any longer. RodFC 

GRAND THEFT AUTO - 
DIRECTOR'S CUT 

I f you ever wanted to steal cars, 
heat people, cause mass 
destruction, kill people for 
money or work for the mob, 
but were too shook to do it, I 
this game is for you! The 
graphics are simple, but the E 
brutality you can inflict is I 
unlimited. There is total 
freedom to do what you wish, 
Take jobs from the mob or just ) 
run around and punch people 
on the street. There is I 
swearing and sometimes you 
bite off more then you can J 
chew and get done in. By far 






,,,s Favorite game, I played it 
for 8 hours one day! No 
wonder I'm so hostile. Ml ED 

FISHERMANS BAIT 

, ,1 . I., ill.-, sounds lame, but 
I have to admit it, I played this 
game for weeks. After trying to 
explain to my friends thai this 
gam* was as cool as Uatebreed 
live, it only took for them to 
play it to see my point. This 
game Features a good two 
player mode and a range of 
lures and fish in' spots. Also 

very compatible with your 
favorite bong. MLED 




S) 






NCAA GAME BREAKER 3000 
NFL GAMEDAY 2000 
(989 Sports) 

Where do I start? Finally after 
having to play "sports" like 
baseball, basketball and 
hockey, finally I get the real 
deal. FOOTBALL! I have to 
review these games together 
because of the fact they go 
together so well. This is a 
football lovers dream. 
(i)NGAA features the best 
football has to offer. 
Will, gi^ graphics and tons of 
options this game won't get old 
iast. You can create your own 
player, be the GM, coach and 



draw up your own plays. 
Perfect for all you armchair 
QB's. The options also allow 
you to choose how much 
control you have on the 
plays/players, For those who 
aren't veteran football fans or 
just can't be botberd laerning 
all the controls and options, 
you can just use the "Quick 
start controls" where the 
computer does most of the 
thinking for you. NCAA might 
be a problem for those who 
don't lenow their college 
football teams very well, but 
hey, now you have a reason to 
watch more games! Heir's the 
genius of it right here. After 
you've finished your season 
and handed out all the awards, 
you can, get this., draft your 
players into the NFL to play 
with your GAMEDAY SOOOl! 
Gameday has all the same 
features as NCAA so once you 
master one, the other one's a 
piece of cake! Both have great 
graphics and also the options 
of throwback, teams, 

uniforms, and the option to 
celebrate & taunt after a great 
play. Don't overdo it though 
or you'll get flagged. A must!! 

thuii-a 

NEED FOR SPEED III- 
HIGH STAKES 

Way fuc-.kiii' better than all the 
other NFS's! The usual race 
for money to buy and blow out 
cool cars. Cool features are 
"Hot Pursuits" where you try 
to out run the man, or be the 
man, and run these speeding 
pieces of shit off the road! 
Another mode features "High 
Stakes" where you race for 
pink slips. Very cool until you 
lose that car you played for 10 
hours for and then you wanna 
hit someone. Graphics are 
good and the illusion of speed 
is definately there. MLED 




NFL EXTREME 2 (989 Sports) 
The ads I saw on tv for this 
game really hyped it up for me 
and my friends. When we 
finally got it, a lot of us were 
disappointed. The players are 
ilocky guys with little 
heads, let's just say the 
graphics weren't what everyone 
expected. 1 lowever, 
playing Extreme2 for a while, 

1 figured it all out. PAY 
ATTFNTION NOW. Extreme 

2 isn't supposed to be an ultra 
realistic game. The idea is to 
exaggerate everything. The 
taunting is great! And after a 
play you can walk up to a player 
you can' I. stand, let's say... 
ummm, John Elway and give 
li 1 in the ass kicking 

hedeservesl! Good for a laugh. 

(and, yes, I know you ■ 
penalty for taking off your 
helmet on the field in 
life.) RodFC 




for those who might not want 
to expose their kins tO the 
harsh reality of hockey 
Needless to say we had it on 
full violence mode! A 
bonuses to the 1 
the game are the arena 
graphics for each of the c 
and the commentator o] 
which allows you play-bj 
action. If you love hockey this 
perfect! Tarn Sa 




RALLY CROSS 2 f 

Rally was kind 

disappionlmcnl for two 

reasons; first of allj your 
ability mising you 

was very limiting no i 
how far you got in the g 
and also, the tracks v. 
challenging. 

Rally I iphies 

and the courses — the v. 

I no doubt 
challenge b 
and keep control ol 
in the less llum perfect racing 
conditions, Overall. Rally 

Cross 2 was like a p 

< Iran I'm-ismo. Tom Savage 




NHL FAGEOFF 99 

(9B9 Studios) 

Faceoff 99 > s ;1 game for hockey 

lovers. With amazing graphics 

and an extensive options menu 

you can trade players as well as SYPHON FILTER 

make the existing players ($8$SttoAiO$) 

better. This fast paced game In this RPG y<>n are 

allows you the option of agent Gabe Logan. Your job is 

cotrolling the violence content to take care of terror. 



53 FULL CONTACT 




t 



* 




m who are 

Filter virus on the US. 

all know what happens 

cfe with Uncle 

»e spends his time 

and 

nbs with his 
i) weapons, i he 
:BDG, and the 
o tell 
truth I'm still playing 
aby. Tons of levels, some UM JAMMER LAMMY 
keep you stuck, like 1 am (Sony) 
for days. There ,« no We (being my girlfriend Iku & 
I is one of the I) got to play thc j apancse 
« RPGoul versi0 „ of this months ago. 
blyreccommend When we plyed ii we also 
'f one of the p l aye d PaPaRappa the idea is 
pictured, to help the same as the rap game but 
■ •■If from -lays wit h guitar licks. Should be 
frusl i ,i ting easy for a hardcore/ metal riff 
tike other a-rama lover like myself huh? 
have to choose No way! Tammy" is harder 
for a number of reasons. The 
biggest is thai the songs are 
hard to follow, Its not like 
you're playing chunky 
metalcore here. As you go 
along you are able to cooect 
"effecters" from your teachers 
such as distortion, reverb, 
harmonizer (for you emos), 
Hanger and wah wah. The 
hardest thing will be to follow 
the onscreen commands and 

Without looking at your 
controller too long. You can 
also play solo or against 
Lammy's rival "Ram my" In the 



all yoi ces. RodFC 



u f 

STFA1TH ASSASSINS 



TIU- Stealth Assassins 

$io n) 



' S ot ,hl I end Iku was cruising along 

«n«forme. w hile I was still trying to co- 

s awesome! ordinate my hand-eye-control 

lea is to carry technique Some patience & 

'"■'■ of practice needed. RodFC 

. At this point. I've jusf 

me you 
from. The. 

to take out ! AMIDIlT 1 !/] 

u H If I I7H o It j 

ire a lot of tin 



tation 
UNDERGRQ 



I heae demo eds are pretty cool 
for the consumer. Lets face it,| 
you know pretty much in thel 
first 5 minutes if you like a 
game (ok, sometimes there are 
exceptions) but for the most! 
part you can decide if you're 
gonna buy something preity 
Fast. Jampaek has 9 games the 
best being R4, Ridge Racer",! 
'Ape Escape", and my favorite, l 
"Tony Hawk's Pro Skater" J 
which is easily the most, 
addictive. Unlike 3Xtreine 
(which is also on this), Tony i$H 
realistic, fun and full of tricks, § 
i can't wait to get my hands on 
the finished producH] 

Another big hit on this demo, 
for my girlfriend Iku, was thel 
all time Asian favorite y 
"Tetris", This is the new! 
Tetris called "The Next 
Tetris". Now, seeing how I 
never played the old version, If 
don't know what the differeces 
between the old and the new! 
one are, but judging by how 
much Iku played it, I'd say it I 
hasn't lost anything. RodFC 




WCW-NITRO (THQ) 

Nitro" is a good game in 
quality and has easy to learn 
moves. It has a lot of out of the 
ring things you can do like 
attacking your opponent with 
tables and chairs. The 
characters look alot like the 



on have 

our weapons 

• illy. Like other games 

you have to 

ons to stay 

your health up 

le. Lots of blood! 

JAMPACK 

dFC 



^* DEMOS^ real-life wrestlers and do their 

■ / . A. Wot ERCJW -.or. I — A__. _,. f_. _ I 



IflBB I m .mi- 
Bloudy Ron II 
ThaNutTttrli 

MLB zona 
^m 3Xiiamc 

Elm1UlU»Mviat|»l 

V ' Xini;w»nltrPil*Mti 

n-l Rldae Racn l>pH 

"lony H.iMk'sPj^katj 

Pius IMP0nrs,.i:<u)F. t flN'rw. 1 il3MHRr" 




UNDERGROUND 



real moves. Apart from thc 
exhibition matches, there are 
no real training matches to 
prepare yourself for 2 player 
matches. A good game for 
rookies. Tom Savage 
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WWF WARZONE (Acclaim Sports) 
Now this is a great wrestling 
game! The only flaw I can find 
is that if you're new to sport 
games like this you might find 
learning the moves a bit 
complicated. The realism in 
the graphics and moves is very 
high quality. If you're just 
starting out you can take your 
time and use the training 
options to improve your skills 
(hint; master your high damage 
moves). Once mastered, you 
have different fighting options. 
The "Gage" and "grudge" 
matches arc definitely the best. 
You also have the ability to 
create your own fighter and 
kick the shit out of all the big 
names. Tom Savage 




PSM 

publisher: Imagine Media 

www. imaginemedia.com 

l<)0 pages (issue reviewed) $4, 



99 US 



PSM is a mag dedicated to the 
Playstation format. PSM has 
excellent graphics and a clean 
layout. PSM is a must for those 
who live, eat, sleep Playstation. 
It gives you updated game 
cheat codes, secret screens, 



Playstation news and 

accessories. PSM also features 
easy-to-read brief and concise 
game reviews with a final mark 
based on the overall longevity 
of the games. 




PS EXTREME 

publisher: D mention Publishing 
email1d3@quake.nei 

81 pages (issue reviewed) $4-S9 US 

Much like PSM, PS Ext. huh: 
has tons of reviews, cheat codes 
and updates on Playstation 
games and accessories. The 
layout isn't as slick as PSM. but 
the big difference is in the 
game reviews. With the 
"Syphon Filter" issue PS 
Extreme touches on every 
detail when going through the 
game strategies - aka cheating 
(there's nothing worse than 
getting stuck at the same level 
for days on end). PS Extreme 
gives you the lowdown on 
where the secret bullets are 
hidden etc., wilh easy to follow 
maps so you can look and play 
at the same time. 



Chalk this one up under " You heard it here first" kiddies. Her, xerpts 

from a recentpress release issued bf SONY. 

TOKYO, September 13, 1999 I teralding in a new n> 
digital entertainment. Sony Computer Inc. today announ 
the launch details of its revolutionary computer entertainmenl 
system, PlayStation'.?. Building on the the worldwide 

best selling PlayStation game console with hardware shipm 

■ ling -bo million units, PlayStations is desig 
together movies, music and games to form a new world of 
computer entertainment. 

PlayStations will launch in Japan on March 4, 2000 with 
unprecedented initial week's shipment of one million units. 
Supporting both the audio CD and DVD Video formats, 
PlayStation2 offers consumers a wide range of mi 
entertainment options. The new system is backwards 
compatible with the original PlayStation, bridging the 
between the two systems while legitimizing a 
investment in their existing PlayStation software libra 

Sony Computer Entertainment announced the follow 
details of the new system: 

Product Name: PlayStation? 

Suggested Retail Price (Japan): 39,800 Y 

Available: March 4, 2000 

Accessories included: "Dual Shock*' analog- controller, 

High capacity 8MB Memory Card, PlayStal 
AVMuhi Cable AC Power Cord 
Mediaj PlayStations CD-ROM, DVD ROM 
Formats supported: Audio CD, DVD Video 
Interfaces,- Controller Port (2) 

Memory Card Slol (2) 

AV Multi Cable Output (1) 

Optical Digital Output (i) 

USB Port (2) 

[.Link (IEEE1394) (1) 

Type lH PCMCIA Card Slot 

"PlayStation? is charting a path toward the future of netwoi 
digital entertainment," said Ken I- | en < anr J 

GEO, Sony ( lomputer Entertainr, 
brought in gamingto an unprecedei 

PlayStations 's combination of breathtaking digital graphs 
superb sound and DVD video will open the doors 
computer entertainment exper 



I he PlayStal io 

lain men 1 :!] be 

available in Asian markets in 
the Summ d in 

the Fall of SOOO in Pun 

and North Amei 
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FORCED REALITY 

S/T 

CD $10 LP $6 

NEW RECORDINGS OUT FEB 2000 



DROPKICK MURPHYS/ 

BUSINESS 

MOB MENTALITY 

7 INCH $2.50 



EXPLOITED 

TOTALLY EXPLOITED 

CD $10 DOUBLE LP $10 



1 

t^tRtfSttSR- 



KNII III Kll', 

1000 NIGHTS OF CHAOS 

CD $10 



I5LAP5HUT 

STEP ON IT 

| BACK ON-TH^WAP _- "'jgr.^z: 



I 



mm m 




KILL KILL KILL/IS THIS MY WORLD 
CD $7 





SHAVED fOR BATTLE 
CD $10 LP $6 



wtwmmm 




SLAPSHOT 

STEP ON IT INCLUDES BACK ON THE MAP) 

CD $10 LP$e 



SSD 

POWER 
CD *10 DOUBLE LP tu CASS $3 



BEST OF POISON IDEA 



POISON IDEA 

BEST OF POISON IDEA 

CD $10 



BATTALION HJ_ 
OP SAINT$Wm*l 




BATTALION OF SAINTS 

DEATH -R- US <Z4 SONGS) 

CD $7 



NIP DRIVERS 

DESTROY WHITEV/OH BLESSED . 

CD $10 



¥&E* 



BUSINESS 
TRUTH WHOLE TRUTH 
CD $10 LP $8 CA5S $6 



ostori] 




BOSTON HARDCORE 
11 BANDS (QO-tfl) 
CO $10 CASS $4 



/\ /v 



l\N LVL 
7* UNNATURAL 
CD $7 LP $4 




T-SHIRTS $12 
LONG SLEEVES $18 
CREW SWEATS $22 
HOODED SWEATS $25 

SHIRTS AVAILABLE BY": 

FORCED REAUTY 

STARS* STRIPES 

POISON IDEA 

' BUSINESS- 5 DESIGNS 

SLAPSHOT- 5 DESIGNS 

DROPKICK MURPHYS 

SAM BLACK CHURCH -2 DESIGNS 



SEND SELF ADDRESSED 

STAMPED ENVELOPE 

FOR COMPLETE 

CATALOG 



ALL PACKAGES SENT BY 
Z DAY PRIORITY MAIL 

IN THE USA 

OVERSEAS PACKAGES 

ARE SENT BY GLOBAL 

PRIORITY MAIL 



SHIPPING ADD 

4S.50FOR 1ST ITEM 

*1.50 EACH ADDITIONAL. 

CANADA K OVERSEAS 

DOUBLE THE FREIGHT 



TAANG RECORDS 
706 PISMO CT. 

SAN DIEGO CA, 92109 



fire * ice iincludes wolfpack) WEBSITE: www.taanQ.coit) 

CDt? LP $4 CASS*4 3 

EMAIL: orders@taang.com 



TRIPLE CROWN HARDCORE 




Hi. 



CD's $13.00 pp (overseas add $3.00) 
caaian Triple Crown Records 331 West 57th St. PMB 472 New York, NY 10019 
A£caAoa www.trescrown.com 
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7 SECONDS 

Dummy Records) 

This is the record that 7 

on 111 have made 8S a 

follow- up to The Crew. After 

?w had records and 

ioin.1 merit (for 

nc full 

circle and returned to old 

form on this new record. 

clocking 1 in at 

under '2, J minutes. 

'■ ack arc all the faa< 

with all the who.' 

cals that made I hem 

were in the early to 

1980s. Not usually a fan 

re bands, 7 Seconds 

nan aged to 

ion, unlike the 

majority oftodayis bunds that 

school hardcore 

and end up sounding like 

through the 

wiiU no Fe 

, Hopefully, with 

conds will 

finally get their due from the 

ration of kids 

and maybe even bring back 

older fans. 

BnndanNBE 
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10 YARD FIGHT 

27ie Only \\u : I jual Vision) 

Boston's old scl 

leaders TYF c< 

7 song,(l boi 

that clocks ii 

minutes. Va this is 

m winner, TYF ha back 

to their fool hall 

the past which will no doubt 

make the 

happy. Out of all the old 

Sxe bands around today I think 

TYF are by h 

delivering Id Scliool 

sound the way it was mea 

be. short, 

point. Tith 

Way" shows why 

and shoulders 

Foorpunch and 1 ) this 

genre of hard* 

the old school sound to 

level with chunkier sound and 

tempo change (hem 

they're own sound. 




2 2 JACKS 

Going North (Side One Dummy) 
9/z Jacks features members 
from No Use for a Name, 
WAX. Face to Face, and the 
Adolescents. Now, with a setup 
like that, vm/d imagine that 
this release would be the 
Album of all time. Nope. 



Going North is basically an 
average Rod nd Roll CD that 
to« the line h Elvis Costello 

and early British Punk. 
BnndanNBE 



25 T A LIFE 




25 TA LIFE 

Friendship, Loyally, Commitment 
(Triple Crown) 

Interesting title, with all the 
rumors and accusations flying 
about Rick Ta Life these days. 
After years, 2 5 bave finally 
released their debut full length 
CD, and I must say, after all 
this time I was hoping for 
more. They finally wrote a 
bunch of new tunes, most of 
whieh .ire more straight 
forward and less metal than the 
previous CDEP. Some of the 
songs are pretty good and some 
are just ok. Something sounds 
a Little weird with the 
production. I can't quite 
pinpoint it. The vocals are not 
as good as previous releases. 
Rick does a lot more high pitch 
screaming ala Comin Correct, 
which I'm just not into that 
much. Stick with the deep vox, 
Riek. Trust me. Loads of guest 
vocals on this record, namely 
Roger Miret, Jamcy Hatebreed 
and of course, Paul Bearer. 
The songs with the above 
named guests are sweet. They 
also redo a handful of old 
songs, most of which benefiting 
a lot from the better recording. 
All in all, not a bad record. I 
do have a few questions, 
though. *i. Who plays on the 
record? The only name on this 
is Rick's. What about the other 
people in the band? Do they 
care? #2. They cover "As One" 
by War-Zone, but the liner 
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notes credit all songs to 25 Ta 
Life. Why? There is a picture 
of Raybeez that says R.I. P., but* 
the insert makes no mention 
of him. Why 4 ? Those things 
made me wonder. BrendanNBE 




AFI 

Black Sails in the Sunset, 
(Nitro Records) 

AFI are back with a serious case 
of chant fever. Note to 
producert The levels on the 
vocal are way too high. You can 
hardly hear what's going on 
with the rest of the band. This 
latest release, "Black Sails in 
the Sunset", tows the line 
between East and West Coast 
punk sounds. By my 
calculations, that puts them 
somewhere in Northern 
Kansas. Fans of the API's 1995 
release "Answer That..." may 
be in for a bit of a surprise, pb 



AGNOSTIC 
FRONT 



nainii 




AGNOSTIC FRONT 

Riot Riot Upstart (Epitaph) 
Agnostic Front continues to 
make out great records after all 
these years and are still one of 
my favorite hardcore bands of 
all time. Back with their sixth 
studio full length record, AF 
show no signs of stopping with 
17 blazing new tracks. Building 
on the sound they re- 



established on 1998's 

Something's Gotta Give. Riot 
Riot Upstart has more of a 
punk/oi! feel to it and comes 
out of the gate strong with the 
opening track "NY Police 
State." Loads of great songs 
lull of catchy hooks and sing 
alongs with the standouts 
being "Blood, Death & Taxes," 
"Sit and Watch" and Nowhere 
to Go," One of the best things 
Fpitaph has going lor them. 
BrendanNBE 



who have their own version of 
metalcore which varies from 
Metallica-ish act.ou.sl.it: leading 
to sweet AOW-ish riff- a -ra ma. 
Vocals range from hardcore 

screaming to deathmetal 
gutteral growls. Add to thai 
non stop double bass attacks 
and A.OW breakdowns and 
you've got yourself one sweet 
MKTALcore cd on yer hands! 




AS FRIENDS RUST/ 
DISCOUNT 

Split single, (Good Life Recordings) 
AFR are a tight melodic, emo- 
core outfit who contribute two 
well-crafted songs to this short 
CD. Discount are a passable 
power-pop band with a sound 
similar to that of Southern 
California's Tilt. I've ionic to 
expect really good things from 
Florida and I best- bunds didn't 
disappoint. My sole complaint 
is that the CD is only eight and 
a half minutes long, pb 




BEAT DOWN 

Blood'n Tears (Mad Mob) 
Holy fuck! This is like tfoi 
Agnostic Front tapes from 
1987! Full on Roger! Straight 
up late 8o's hardcore. 
Needless to say if you're ,1 i';m 

<>{ old school AF, you're gonna 
love this. 11 (the last IO 1 
off the "Join The Fight' 7") 
songs of fast paced '87 AF 
hardcore plus a cover of 
"Ready To Fight". Normally, 
I'd hate a band that sounded SO 
much like another band, but 
this has the energy and drive of 

the real di 



»mrm 



AT ANY COST 

Seen Tl) rough Shattered Eyes 

(Lost Disciple) 

From the fine people who gave 

you Blood For Blood, comes 

Rhode Islands "At Any Cost" 



(QiiKfflfttjrl|wtJ89ul* 



BENEATH THE REMAINS 
Quest Of The Lost Souls (RPP) 

It's not hard to figure out why 
singer ( lesar Bobadilla was able 

to fill in for Mike Score on the 
All Out War European lour 
this past summer. The vocals 



actually overpower the mu 
t imes which is a rare pri 
in hardcore ti ., but 

something that isn't too hard 
to correct. Beneath 
Remains might be a couple of 
ses away From getting to 
the level of an All Out War-. 




BLOOD FOR BLOOD 

Livin' In Exile (Vic ■■ 
BFB is back with six new 
taking on a more street n 
ro.ll/oi! feel. This could be the 
best stuff yet. A little more 
speed than the last record with 
Loads ol catchy hooks and their 
trademark pissed off "1 hate 
The. standout 
track is definitely the title 
track, but every song on here h 
good. They even included the 
MotOrhead cover from the 
Built For Speed comp 
bonus track so you don't, have 
to waste your money for only 
three good songs on thai piece 
of garbage. BrendanNBE 




BROTHER'S KEEPER 

Forever Neve finding 
(Trustkill) 

If you haven't beard BK before 
then be forewarned, i 1 
"bird like" vocal warm' 

here. Now I don't, know 
my birds well, but I'd havi 
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[le Parrot family of bird to 
mid. BK is 

r love or 

Lots a can 

vocals, while others 
id them. ! ; i 

here, 
feature a 

"hirdness" 

•in .1 little more 

all I"d like BK if 

noved back toward their 

nthirV 
ove . 




BURIED ALIVE 

tthofYour Perfect World 

el and 

lawking proud with 

K on 

i(ul naetalcore 

anthems in the. vein, of 

ireed and Madball.ln 

. am is 

to win a 

ied Alive 

■wins hands down in the game 

' i ardcore. Forget about 

them to the 

co Urge kids and their 

cks.BA are th< 

letdown is the 

you didn't 

judging by the 

think they were 

id yeah . where s 




BY VIRTUE ALONE 

Odds Against Tomorrow 
(Out To Bomb, Japan) 
Metalcore in the vein of 
Biohazard minus the hip hop 
slant and a more stripped 
sound. "Odds Against 
Tomorrow" could vise a fatter 
production with some more 
tempo changes to give the 
songs more longevity. The 
vocals tend to be choppy 
(robotic) in places. Like other 
bands coming out of Japan 
right now, BVA are on the 
right track, it's just a matter of 
adding a lew missing ingredients. 
A band to keep an eye on. 



coming off as cheesy or 
seeming like they slopped a 
bunch of riffs together. 
Candiria's songwriting ability 
is on par with their playing 
ability, making for an 
enjoyable record. Job well 

done BremhnNUE 



Ctkirtut 



CATARACT 

s-/t (Infinite) 

With the number of the beast 
int.ro. Cataract are going to get 
the met;ilh<'M<U all worked up. 
4 songs of sweet metal grooves 
with choking victim vocals and 
sprinklings of double bass to 
keep your toes tapping. While 
there's no real breakdown 
parts, the metal grooves make 
an adequate substitute to 
punish those around you. 




CANDIRIA 

Process of Self- Development (MIA) 

bout fucking time these 
guys came out with a new 
record. This lives up to all 
expectations. Guest vocals 
galore on this sucker. This 
record sees Candiria broaden 
their sound a little bit, coming 
up with a load of new songs as 
well as redoing some old 
favorites. Bands that try to play 
technical metal should take a 
lesson from thi to see 

how it's done. They cover 
more ground than any band I 
know, crossing genres with 
proficiency, and without 



CATCH 22 

Washed Up! 
(Victory) 

What the hell is this garbage? 1 
know there's a ton of stupid 
hardcore kids that are going to 
buy this just because'it has the 
Victory logo on it and for 
them I feel sorry. The layout 
looks like a fucking laundry 
detergent box. What the fuck is 
that? As far the music goes, 
these kids must be living in a 
cave if they weren't aware that 
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ska is fucking horrible. Not 
many have ever done it well, 
and I'm not going to hold my 
breath until someone else 
comes along that can. 
BrendanNBE 




CLEAR 

Deeper Than Blood (Stillborn) 
Clear is a band that Jamey 
Hatebreed is very big on. Why? 
I sure can't tell you. It's not for 
the vocals I can tell you that! 
Generic screaming vocals with 
those annoying talking bits 
everyone seems to do over long 
winded metal makes "Deeper 
Than Blood" a dull and Forced 
listen. No sir, don't like it! 




CRAWLSPACE 

Don't Get Mad. . . Get Even! (RPP) 
Growling metaleore with mid 
paced breakdowns mixed in 
with nice slower bits, good 
movie samples. With song titles 
like "Creation Of Hate, and 
Digging the Grave" you pretty 
much get the idea of what these 
guys are about. Not a bad cd 
perhaps a little too slowly 
paced for the hardcore kids. 




DILLENGER ESCAPE PLAN 

Calculating Infinity 
(Relapse) 

Let me start by saying that the 
layout and packaging are really 
cool and unique. That being 
said, why did they waste it on 
these herbs? The only thing I 
was calculating was how long it 
was going to take to get this 
piece of shit out of my CD 
player and throw it across the 
room. This is fucking 
horrible. Fast noisy tech metal 
that only serves to annoy the 
listener. What is the appeal of 
this shit? Note to Dillengcr: ft 
takes more than killer 
equipment and a light show to 
make a good record. Yeah, 
they're talented musicians 
ill i ii'li t , but that doesn't mean 
they can write good songs. 
BrendanNBE 




DISCIPLE 

No Blood, No Alter Now 
(Good fellow) 

Erie Christiancore gods are 
back with a 6 song ep that 
continues in the same vein as 
their last full length "Imitation 
Of Love", but. with more 
breakdowns. There is the same 
argument that comes up with 
bands like Disciple and No 



Innocent Victim. Christianity/ 
religion in hardcore. 1 find 
that Disciple aren't as obvious 

with their lyrics like N.I.V., 
who come accross as blatant 
bible thumpers. Some people 
don't care, lots do. So if you 
can ignore the lyrics or at least 
tolerate them, you're in for a 
greal <■<! musically. 





DRIVEN 

Gowardise Consumer Of The West 

(Gooilife) 

Driven are a band with 
something to say. About 



DYING BREED 

Take My Soul... Give Me ( 
(Conspiracy Records/ Step Up Ri 
The debut full length CD 
from Troy, NY's Dying Breed. 
1 his CD feature 
rerecorded old a have 

been released in one form or 
another and four (I bel 

nigs for a total of twelve 
tracks. Their sound is 
the lines of Biohazard and 
Fury of Five with 
breakdowns, gruff vocals and 
Street wise lyrics, 1 must admit. 



everything. While they may this CD has grown on me a lot 

not say so much in the songs since I first heard it. Definitely 

themselves per say, but in the check it out if you get 

little paragraphs before every chance. BrendanNBE 

song. Explaining their 

opinions of the songs subject 

matter which ranges from 

veganism/ani.mal rights to 

s6me weird thing about 

"gayness" (which in itself is 

pretty gay). It gets to become 

ultra pc pretty fast. The part I 

find the most, annoiying is the 

complaining of the "aggressive 
dancing that seems iol>. 
nowadays" NEWSFLASH 

1 1 radcore is based on 
aggression! Yeah thatS fight, 
aggression. Maybe if these guys 
weren't so sensitve and didn't 
lake everthing so serious (hey 
might be more happy. If you 

wiinl passive uptight self 
righteous assholes to hang out 
with. Go to a punk show! 




I 



£«& Otftte 



(BcMmo'o) 



FACH. OTHER GROUND "t&2" 
(8.I.H. Japan) 
Both eds feature 4 
Japanese hardcore band: 
production on both is r 
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unmastered. and 





i include 

developed 

their 8/AOW sound 

featured on their "Surrounded 

-I (Out Ta Bomb) 

and X Floors Up. 

pd 3 features Rise O! Bi 

tiling I )ou-n and Down 

pall, The best of the 4 being 

hailing Down and Down Fall. 

chord 

k band with a 

vocal style sounds like 

Piggy, while El ; sounds 

treet'a Grover 

a punk band. 

ual cd artwork. With the 

translations, it makes 

hat the bunds would 

if they sang in 

■ lish. 




E-TOWN CONCRETE 

''/ie World ep (Jtessw 

I lie world is a 4 song ep 

Fereni 

from 1 heir 

lull length Time To Shine. Not 

has really changed. Hip 

:!, hardcore guitars 

ill thewiggaz. Ifthats 

what you're into does it 

u. Word is 

they have a full length coming 

1 .irf jam. 

END ALL 

ft Up) 

Will, we never learn? Don't we 

by now that if" we let the 

in on anything, 

I end up doing it fastei'j 

cheaper and much better than 

il 'g happened again. 

1 been 

Japanese know how 



jenuit The bottom line is I like this 

upon us. ,. c d because it's a little different 

Sapporo Han , re ,|u-n a lol of stuff that I've 

1 a been heai ately, plus I'm a 

job, Sn up. p $ucker for that Section 8/ 

Sheer Terroi singing style. 




ENDEAVOR 

Don't / 

Ml) 

Good advise and a damn good 

cd too I band that 

1 u ('!'(!) 

With lyrii with the 

ital ism,., 
stuff tl It in the 

8o's usi 1 about until 

people got sick of hearing 
every*' ining about 

everytl oing nothing. 

23 so. if last paced 

hardc< lin ivers of 

1 ins and (bad) 
Dead •-. If that wasn't 

tsc comes with 
recomm »veb sites and is 

also Enhanced so you can 
check oui some live footage 
and hand interv 



. \ v >. • ■ 






pa 


• 



ENRAGE 

the Definitive.., (RPP) 
Enrage i^ a band that is hard to 
put a finger when it comes to 
comparisons. Heavy groove 
oriented hardcore with thugish 
sing songy vocals. Sony, that's 
the best I can come up with! 



FACE OF CHANGE 

SiandingStillEp(S.I.H. Japan) 
4 songs in the vein of Minor 
Threat/Dag Nasty ish melodic 
hardcore. No lyrics are 
included but the song titles 
pretty much spell out the 
lyrical content. "Believe", 
"Respect". "Standing Still and 
"Step Out." Fans of the 8o's 
melodic hardcore will no 
doubt be looking forward to a 
Face Of Change full length with 
perhaps better production and 
tighter delivery. 




FALLING DOWN 

Proof Of Power (Straight Up. Japan) 
The biggest difference in 
hailing Down from the 4 tracks 
on Each Other Ground comp 
is the production. The two 
songs taken from the comp, 
"Why Do You Order Me" and 
"Listen" benefit from a fatter 
production. While not overly 
original, Falling Down do 
show some potential for future 
releases. 
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FARSIDE 

77ie Monroe. Doctrine (Revelation) 
Years in the making, Farside 
have finally returned with a 
new CD and it's nothing short 
of amazing. They continue to 
be head and shoulders above 
their contemporaries and 
their song writing continues to 
improve. Loads of new tracks 
in the traditional Farside rock 
'n roll vein, and they even try 
some new things on this record 
which come off extremely well. 
One of the best things 
Revelation has put out in a 
while. How about touring 
more than once every 
millennium guys? BrendanNBE 



fastbreak 

wheneveryou're 



FASTBREAK 

Wltenever You're Ready (Revelation) 
Whenever someone says thai ;i 
band is "post-hardcore" it 
make me feel like an ass. Its as 
if I'm too dumb to realt/.e that 
hardcore has developed and 
passed me by to re-form itself 
in a newer, much-cooler form 
called,., yup, you got it, "post- 
hardcore". What a load of 
crap. Fastbreak are just a young 
hardcore band and a good one 
at that. Post nothing, ph 




j) irk nig up if you're into llic 
88 sound but with a fresh twist. 



FEAR TOMORROW 

Born In Bkwd 

(East Coast Empire) 

This sounds like old Integrity, 

although not nearly as good. 

Nothing more. Nothing less. 

To their eredil I hough, I will 
say they are better than that 
Integ^OOO crap. Five tracks on 
this record checking in at just 
over ii minutes. There was a 
time when I might have liked 
this, but that time is long 
gone. The last riff in "Buried" 
is also a direct rip off of 
"Crush the Demoniac." I 
couldn't stop singing that song 
when 1 was listening to this, 
but at leasi I made it that 
I'lxr.BrendanMK 




FOR THE LIVING 

Worth Holding Onto (Goodlife) 
FTL are a 88 style hardcore 
band with a bit of a difference. 
They stay away from some oi" 
the 88SxE formulas. Example 
being "Won't Sing That Song" 
which goes against the SxE 
anthem of backstabbing 
friends schtick that every old 
school band sings about. "Sick of 
those songs, jou cry as if you're the 
victim, but you're, the. one who dropped 
them,,. No attempt to remain close.., I 
refuse to loose my friends I stand behind 
them always" definatcly worth 




FORCE 

s A (Howling Bull, US) 
Holy shit man! Big time death 
metal here! Vocals, gurgle 
around much like Hellchild's 
(Must be something in the 
sake) They could be speaking- 
Japanese, English, both... who 
ki lows? Who cares! Bang ye* 




FORTH ELOVEOF 

In Consequence (Ferret) 
Once again this band is in the 
same genre of metaleore as 
Nora and Torn Apart, 
Metaleore with shrieking 
vocals. No! my brand of 
hardcore, but lots of kids are 

into this stuff big time. 



...OTSHH 



GARRISON 

The Bend Before the Break, 

(Revelation) 

More so-called post hardcore, 

oh barf. Garrison is a 



contemporary, expe i-in 
type pop baud whose annoying 
form over. shadows 
promising content. 'This CD 

me with a bol 
choke I he sh it out of the 
vocalist. I hank sweet, merciful 
baby Jesus thai its only twenty 
minutes long, pb 




GODBELOW 

Painted Images with the Blood of... 

(Surface) 

Finally the full lenj 

use's Godbelow. The 
production is crushing! This 
recording really does the band 
ce. Thick Sabbath riff age 
this a full on i 
assault kids, and with Kris 
Wiechiuann (ev Earth I 
back hi the band, you get a rare 

ar harmony attack, which 
gives the band an even more 
crushing sound live. With the 

Syracuse h/c s< 

Godbelow arrive just in time 
to take over- with a fresh sound 
to inject some life in a i 
that has tried too hard to 
up with another Earth ( 

and lake it into n new 
direction. Nicely packaged 3 
panel booklet with some 

: artwork, O 
the best of the year. 1 loo! 
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GRADE 

Triumph and Tragedy, (Victory) 

m OakviUe, 

»uld turn 

one of Victory's premier 

lian talents. Combining 

punk, ha and 

rip through 

tracks on their EP 

Tragedy" 

tering cover of 

a'. Having 

..' with Fugazi, 

di, Earth Crisis and 

■seems that this 

band has the ability to Fil in on 

bill, ped 
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HARDCORE BALL %- 

Gamp. (Straight Up, Japan) 
20 tracks from IO of Japan's 
more -well known and rising 
hardcore bands ranging from 
melodic 8o's Minor Threat 
(Face Of Change), and early 
8o's fast paced punkcore (Half 
Life w/ Raw Power cover) to 
more new .school hardcore- like- 
Off Side Trap and John 
Holmes. With decent production, 
as I. ir as compilations go, 
Hardcore Ball 2 is a good 
sampling of some of the better 
hurtle-ore- bandsjapan lias to offer. 




INNER DAM 

The Day Everything Meant Nothing 

(RPP) 

Sabbath riffage, Integrity 

sounding vocals... songs are a 

little too straight forward and 

don't hold the listener. 









I 



foo 

W. (Epitaph) 

LOf to let the hype and 

of this band 

sour you on a good thing. 

Mew York City 

["heir lyrics hit hard 

uly relevant, not just 

stilly rhetoric longing For the 

Old School. The pro feminist 

1 1 Just, Boys 

nice touch, ph 



HEL^HILDbaresj^n 




HELLCHILD 

Bareskm (Howling Bull, US) 
Tortured death vocals along 
the same and as 

Disassociate. Hellchild have 
become more melodic since 
their last release "Circulat ing 
Contradiction" (1997) with a 
more polished Carcass-ish 
sound to it. Vocalist Tsukasa 
Harakawa definitely has one of 
the best death metal voices in 
metal and is one of Mike 
Score's (AOW) recommended 
listens as far as Japanese bands 
go. That's gotta mean something! 



LAYAWAY PLAN 

Force of Habit, (Smallman) 
Layaway Plan are four guys 
from Moose Jaw (Saskatchewan, 
Canada) whose thirteen song 
"Force of Habit" absolutely 
floored me. It's power-pop- 
punk with a whack of hooks 
and enough pep to turn me 
into a giddy little dufus, e- 
mailing band members and 
playing the CD for all my 
friends. If you like Slap of 
Reality, Samiam, or Good 
Riddance give Layaway Plan a 
try.pb 
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LENGTH OF TIME 

Shame To This Weakness Modern 
World" (Goodlife) 

I have no idea what the title is 
supposed to mean ,but these 
Manson loving guys are back 
with a 7 song ep in the same 
vein as their full length 
'Approach The New World" 
Sweet metalcore, perhaps 
more on the metal side but 
with sweet riff-a-rama. Not 
much different from 

"Approach.." except there's 
less emphisis on Mr Chucky. 
The best comparison I can 
come up with is a cross 
between All Out War and 
perhaps Fear Factory. Might 
take some to warm up to but 
well worth the effort. 




LIAR 

Deathrow Earth (Goodlife) 
Metalcore leaning more on the 
metal side with mega double 
bass and shreiking vocals and 
8o's Metallica accoustic guitar 
bits. Lyrics deal with rape 
("Aim for Total Destruction", 
SxE (Condemnation) and 
references toward nature 
(clouds, earth...). Really, not a 
bad cd except that it might be 
just too metal for most to handle. 




MAHARAHJ 

A Replication of The Process and 
Product (Now Or Never) 
Oh Canadians eh? From the 
same country that gave you the 
goalie mask comes Mararahj. 
I hese hosers kick out beauty 
metal with shrieking vocals 
with the occasional backwards 
drumming for you die-hard 
metalheads. Much in the same 
vein as Nora, Torn Apart... 
Only three songs though, the 
full length is on the way. 
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MERAUDER 

Five Deadly Venoms 
(Century Media) 

This is just what the doctor 
ordered. Why this took so long 
to come out, I'll never know. 
This band seems to constantly 
break up and change members, 
which is a shame because 
Merauder is one of the best 
things NYC has to offer and 
they don't seem to get nearly 
the respect they deserve. This 
crushes from beginning to end 
and Jorge's vocals are more 
brni al than ever. I could do 
without that noisy stuff at the 
beginning and I wish they 
would have recorded this 
better, as this is more or less a 
demo recording. Those points 
aside, this record is the 



blueprint for modern 

hardcore. I'm ready for more 
new material, dammit. Bonus 
points for the cover of "Lift of 
My Own." If you don't know 
the hand that wrote it. or the 
record that was on, you need 
to go listen to Boy Seta Fire or 
some fruity emo cock 
because hardcore, definitely is 
not for you. IlrcndanNBE 




NJ BLOODLINE 

Be Afraid (IWP) 

This is a cd you have to crank! 
Not because it rocks but 
because it's recorded so damn 
low! With lots of double bass. 
Fist " is definitely the standout 
track on this cd, I think the 
other songs need some well 
placed riff-a-rama, tempo 
changes, to make them more 
interesting. The lack of 
consistency made Be Afi 
disjointed cd overall. 




NO CHOICE 
IK THI8 MATTER 




NO CHOICE IN THIS 
MATTER 

Togetherness (Straight Up Records) 
No T didn't spell their name 
wrong, they did that all by 
themselves. But, when SxE 
hardcore gets this fast It 

doesn't, really matter that, their 

English Is really shoddy. The 

CD itself is actually pretty 
damn good 6 tight, fast, and 
technically sound, j>b 




NO END WHY 

Routine, (Shy Records) 
What the hell does "No En 
Why" mean? What could it. 
possibly mean? This 

i "so "Surf punk band 
whose CD is a real oddity to say 
the least. They've tried to 
capture the Southern 

omia sound and. 
although the chor 
there, something 
horribly, horribly 
Their attempt at English is 
painful; what's wrong with 
usingjapaticse lyrics? ph 








NO REDEEMING 
SOCIAL VALUE 

Having only heard thei 
SFT's 3 Way Dance" id, I don't 

* to comp 
ii comes to evelution, If you 
didn't know already. 
that approach hardcore, with a 
sense of humour. With songs 
like "I just W.i n ii.. screw" and 
Piece of the Axe" NRSV'a 
humour may not. be for the 
sensitive left. The bj 
improvement with this ed is 
the production. 8o% better 
then the old stuff for 
NRSV goes from I 
.NYHC to bizarre artsy spoken 
word with S Minute 
about the OJ simpson mu 
(something J don't think was 
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ough) . A good cd 
that reminds us that hardcore 
un! 




NORA 

HJingpouline (IntstkiU) 
.-; of shrieking vocal 

iJ. Stop me il 

e heard this one before. 

band that sounds 

(I was told because they 

go o d e q u i p m e n t ) b u t 

■ y emotion 

i mention they 

sound good? Once again, 

i.ii will change your 

good for [nose who 

>! this kind oi stuff. 




CREATION 

d Haunt (East Coast Empire.) 

i ion is another band 

sounds like Integrity 

(when they were good) Same 

irk, same wanky guitar 

Dwid ish vocals. What 

can I say? 1:1 you like 

rity but don't like what 

like now, pick this up. 




POODLE PARTY 

Doggie Dov ? (Shy Records) 
Aptly titled album . 1 . 
of shit. Okay, so they have the 
S o - G ii 1 p u o k c h o 1 1 s d own 
pretty good, but it's carbon 
copy. It's like White 

doing Led Zep 
making Psycho. And, what's 
with the lyrics? I n't know if 
it lost something in the 
translation from Japam 
English or if these ■:■ are just 
stupid. Lyrics like I just want 
to fart freely, 1 just want to fart 
to in y hearts content, fuckin* 
same thing to fart or to I 
life" are better oi i their 

native language. I can': 
what I can' I translate. This just 
plain sucks... karaoke style, ped 




PUNK CHUNKS 
VOLUME ONE 

V/A (Lameass Records) ped 
What I usually look for in any 
compilation is something out 
of the ordinaiy, Either un released 
material by a band I already 
know, a band playing a fucked 
up version of ;i rock standard 
or a compilation of punk rock 
classic ah... 1 know, 

compilations are made with 
the idea of introducing you to 
bands you've never heard so 
you can buy the discs of the 



Stuff you like, -So, let me save 
you the trouble. "Baker's 
Dozen" by Guttermouth kicks 
huge ass and is worth 2,0 Less 
I ban Jakes, Gobs, or any 
other middle of the pack bands 
(playing previously released 
material that bores the crap 
out of me). Lameass... yeah, 
and ya get a free poster. 





V' ^^^^^»', 
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PUNK TRASH 

Various Artists (Sky Records) 
This is a compilation released 
by Japan's Sky Records. The 
distinctive, il* not downright 
bizarre thing about this CD is 
that it features bands from 
other (American) record labels 
as well as its own. A spoonful 
of sugar to make the bad 
Japanese punk go down? The 
twenty-nine songs on "Punk 
Trash" are mostly Ska and 
bubble-gum-punk, a third of 
which are unbearably bad. pb 




PUNISHABLE ACT 

s/t(MadMoh) 

Old school three chord 
hardcore mid to late eighties 
style crossover in the vein of 
Warzone but with better 
production. Lyrics dealing 
with fighting the system 
("Fight the Real Enemy", 
"Political Scum") an Inside 
Out cover (Burning Fight) and 
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a great song- about drunk 
punks (Six Pack Punk) which 
sums up most punks in 
general. Great for those into 
the old school hardcore with a 
political edge to it. Not usually 
my type of hardcore, but it 
grew on me, 




RACE TRAITOR 

Make Them Talk (Trwtkitl) 
Oh christ! I dunno if I've just 
been doing too many cd 
reviews, but now I finally 
understand what my friends 
mean when they say all 
hardcore sounds the same. 
Death metal vocals over 
princely metal double bass 
wwwwaaahhhhlaaahhhgggg! 
(guitar harmonic) Arrggghhh! 



Reach the Sky. 




REACH THE SKY 

So Far From Home 
(Victory) 

If I didn't know any better, 
looking at the layout of their 
CD's, I would think Reach The 
Sky was some fruity emo band. 
Once you get past that and 
down to the music, these guys 
flat out rock. RTS are what 
bands that play modern old 
school hardcore should sound 
like, combining speedy riffs 
with a touch of melody, 
without coming across as cliche 
or rehashed. While this record 



doesn't quite measure up to 
their live show (which is 
awesome), they do offer up 
thirteen blazing tracks (most 
of which are new) and a top 
notch recording, I like just 
about every song on this CD. 
RTS is one of the few bands of 
this genre that manages to 
write catchy, memorable songs 
that actually make you think 
they are sincere about what 
they are singing about, and 
that is saying something. 
BremhmNBE 




REVEAL 

Tl\rough the eye of perfection evolution 
slowly 'lies (Good Life Recordings) 
Reveal is technical and heavy, 
with a discordant taste and 
throaty vocals. Somebody get 
this band a big fat here. 
sandwich, 'cause they deserve it.pb 

m 




REBIRTH 

Surrounded By Foes 
(Out To Bomb, Japan) 
Without a doubt Rebirth U the 
heaviest Japanese hardcore 
band I've ever heard! Rebirth 
have come a long way since 
their split 7" with Grimlock 
(S.I.FL Records) They've 
become more focused and 
tighter. This is one of the few 
Japanese bands who have been 
able to pull off some great 
me talc ore. Rebirth is All Out 
War meets Section 8, Fat low 
end with some of the most 
memorable screams I've heard 
in a while, alternating with 
Section 8 vocals. While they 
might not be there yet. they are 
definately well on their way. 
Rebirth have alot of potential. 
Definately a band to keep an 
eye on. Worth picking up. 



RIGHT FOR LIFE 

Destroy Babylon (Straight Up, Japan) 
Fight For Life sound like what 
you'd gel: if Ray Cappo's dog 
fronted a band regurgitating 
old riffs fromYOT, and AF. 
Damn cheesy sound effects 
make this rat her too silly to be 
believed and tolerated. 
Wretched! 




SICK OF IT ALL 

Call To Arms" (Fat Wreck) 

St) I A. eds always have to grow 
on me. It usually takes 4 or 5 
listens to get me hooked 
To Arms, is no different. After 
hearing the "Potential For A 



Fall" ep I was thinking that this 
cd would be a classic from the 
First second. "Call... 
disappointing in that it wasn't 
the hardcore cd it could have 
been. Out of the 15 songs on 

this cd IO are up to SOI A 

standards. While 
they can breathe life 
some of the duds live, "Call To 
Arms" should have been a IO 
song cd. 




STATE CRAFT 

Embracing Serene Memories in Thin 
Nocturnal SnQwIight Garden of Eden 
(Qui !a If omb, Japan) 
Starting off with a choir and 
moving into metallic double 
bass metalcore, State 
sound a lot Like Belgium's 
Spirit Of Youth (which might 
explain why Gondii fe have 
signed them). While the 
production was 

'Embracing-.." 1 thought was 
too much like Spirit Of Youth 
(who I like) to stand on it's 
own. State Graft are likt: ! 

around today that sound 
good, but lack emotion. Which 

in turn, doesn't really provoke 

any emotion from me 
therefore' making it a 1 
uneventful cd to listen to. The 
stupid title isn't helping either. 



67 FULL CONTACT 






*"i|W 






STIGMATA 

! Has No 
Up) 

finally 
to be a split CD with 

lid not happen. 

N<> Boundaries 

the return at Jason 

h incl the drums for 

m the live set after 

il years away from the 

What a difference that 

rjnata's 

metalcore sound to another 

ig said, this CD 

thundering Ir 

tracks 

i nd the out 

Lctory Singles Club 

>tal of 17 songs. The 

oppable from 

to end with guest 

From Harley Flanagan of 

the Gro Mags on two track,'., 

of "1 lard 

sound quality. 

lint is that they 

"Nothing But 

Enemies" which they plai 

the bi of the set. The 

studio tracks a I 

and !' to finally have 

a CD. 

nf am ilia r will 

lata, this is a great place 

are one of the 

ids around today. 



SURFACE 

Shadows Cast lh The Light Of The 
World (Mad Mob) 

What the hell is with these long 
deep cd titles all about anyway? 
Surface cover the typical stuff 
s/e bands go on about, (animal 
rights, wearing the "mark", 
rape.,.). Like most of the. s/e 
coming out these days. Surface 
come off as another generic 
Earth Crisis rip offhand. With 
straight-edge becoming rather 
tired and formulaistic these 

days, 1 find it hard to get into. 
Perhaps I'm just too jaded, but 
the militant veganism thing 
combined with the big "it's not 
about reviews, record and 
(•shirt collections" speech, 
which I'm sure they believe, 
has just become annoying and 
a Little too cliche for my liking. 
But hey, I'm not t8 and just 
getting into str-8 edge, am I? 




TAIHO 

Chugalug (Howling Bull , US) 
Taiho is a band from Jap;m 
that is a more of a metal band 
mixed with a bit of old 3 chord 
hardcore for good measure. In 
1 \w same vein as fellow country- 
iiii-n United. Taiho is a band 
that might be more appreciated 
by the more metal crowd. 



THIS IS SOLID STATE 

sampler (Solid State) 
Well, if your familiar with 
Solid State then you'll know 
the bands that they release. If 
not, then this is the perfect way 
to find out. Living Sacrifice, 
Zao, Stretch Armstrong, 
Selfmindead, Embodyment. 
Yeah they're all here. Good 
production & nice artwork. 
(you already knew they were 
Christian, right?) 




TORN APART 

The /% - Ninth Session (Ferret) 
6 songs of shrieking vocals over 
princely metal that sometimes 
turn into that VODish singing 
thing lots of bands are doing. 
Lots of tempo changes abit of 
riff-a-rama. Nice heavy bits 
with good production. Nothing 
ground breaking by any means, 
but worth checking out. 



FULL CONTACT 68 







TRIAL 

Are These our Lives? (Equal Vision) 
Ya know I gotta admit I've 
really never heard Trial, so 
when 1 1 1 l 1 1 (his in the cd player 
and pressed play you can bet 1 
wasn't excited when chellos 
were the first thing I heard. 
Obviously these guys arc 
sensitive. PRESS SKIP! (thats 
why its there) Sheeeitt!! That's 
more like it! Straight-up 
hardcore in the vein 1 forgot 
even exsisted. Remember when 
hardcore was fast, intense and 
political? What ever happened 
to that hardcore? Shitty whiney 
bands like Rage Against The 
Machine made us want to 
forget about politics or any 
other serious message. Trial bring 
back that great old school 
hardcore sound with a hint of 
new school sound in the way of 
tight kick drum attacks and 
emotionally driven vocals! 




TRUE TO LIFE 
(LEBENSNAH) 

Thoughts To Rearrange (Infinite) 
True To Life has a very 
European sound in that 
there's melodic parts mixed 
with metal bits and some artsy 
noise bits. The biggest 
problem I found with this cd 
was the vocals. Hoarse vocals 



with a Grandpa Simpson 
sound tend to get on the 
nerves quickly especially 
during "Das Prin/.ip' where the 
vocals hit mach g in speed and 
rediculousness. 

Musically not bad, but these 
guys need a new singer bad! 




UNION 13 

Wiy are we Destroying Ourselves? 
(Epitaph) 

These Latin punks could teach 
a course in being pissed off. 
Union 13 are all about fast, 
politically charged music. 
They're Honduran and 
Mexican-American lads with 
an ear for what works in the 
genre. I don't know what they 
were saying in the Spanish 
songs but the English ones 
were clearly about frustration 
in the East Los Angeles, 
community, pb 




V/A 

Boston Drops The Gloves - 
"A Tribute to Slapshot" (TKO/Flat) 
I don't know that it was 
necessary for a Slapshot tribute 
record to be made. Granted, 
they were very influential and 
at one time, a great band. Up 
to and including Sudden 
Death Overtime, Slapshot 
were the shit. They made you 
proud to call yourself straight 



edge, as opposed to the lVuiiy, 
apologetic, non-offensive emo 
bands that dominate todayis 
straight edge scene. Then 
something went tragically 
wrong. The album was called 
"Blast Furnace," and it had 
Slapshot Fans around the 
world mourning the death of a 
once great band. Choke went 
b aek to calli ng b i m se I f J no k 
Kelly on the records, and I 
stopped caring about the 
band. Slapshot never 

recovered from this record, as 
future recordings were 
mediocre at best. So now a 
tribute of Boston area 
punk/oil/ha.rdcore band;, all 
doing their favorite Slapshot 
songs, some of them hitting 
the mark, and others leaving 
me shaking my head (i.e. the 
hands that covered bad songs 
from the band's later years). 
The highlights include Blood 
For Blood, Dropkick 

Muiphys, Ten Yard Fight &, 
Mighty Mighty Bosstones with 
an honorable mention t< 
Uglies, Intent to Injure, The 
Trouble & Pinkerton Thugs. 

BrendanNBE 



didn't really do justice to the 
themselves. Not bad, but 
not great, tape it . 




V/A 

Huil 1 For Speed A Motorhead Tribute 
(Victory) 

11 songs by 11 bands covering 
classic Motorhead. By far, the 
besi track is Blood For Blood's 
cover of "Ace Of Spades" while 
Integrity's cover of 

"Orgasmat.ron" places a 
distant 2nd, The track 
selection here is great, "Sweet 
Revenge", "(We Are) The Road 
Crew" and "I'll Be your 
Sister". However the bands 




V/A 

The Spirit lives On 
(Hatecore .Records / CI TO Prodi 
This is a Raybeez/War 
tribute compilation with ^7 
bands covering W;u 
SOngS, phis a War/one song 
from an out-of-print, j" 
compilation. Ii 
though this com] ■> was about a 
year too late, but better late 
than never. I guess. Aside 
from that, this comp featu 
great selection of well known 
hardcore bands along with 
some smaller bands. R 
than go through and critique 
every cover, I will just let 
know what the -stand out 

Your Eyes" 
(Mushmouth). "Fight the. 
Oppressor" (Cold A.s I 
"Don't Forget the Struggle" 

ikdown), "Waiv 

(Everybody Gets Hurt), 

chool Again'" (Pitboss 
200o) &. "Will You i 

1111M The Grain). 
The CD comes will a booklet 
loaded full of old WarZone 
photos/flyers as well as photos 
and info on the bands. 
BrendanNBE 
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V/A 

iar) 
sucker has [9 bands with 
the bulk of the songs being 
id. I think 

that way. 

!. . . Every Time 

off with a 

I rack oJ crazy tech 

with distorted vocals 

breakdowns. Best 

he CD. Avarice is 

I'hr music is heavy wii.li 

s breakdowns and vocals 
thai border on annoying. Not 

\nol her Vic I iril 

p Stillborn 

Seventy Eight 

m track off their 

v CD. Dead Season 

are up next with an un.in- 

track sounding like a 

en old Lifetime and old 

Enkindel with 110 energy 

ext we have... 

what the hell is this horse shit? 

Apparently, it's Sinclaire and 

hard. I lorrible indie 

and that's putting it 

fl Behind are up next 

with a fasl old school number, 

h of Us are alright, 

with 1.' 1 eminding 

if Despair or Buried 

Not as good as 

of those bands, but not 

bad, I' ire up next 

with a song that reminds me of 

Every Time I Die, bul not as 

stupid 

'in 1 1 ere On kicks a 

strong track of stomping 

with bit of death 

thrown in and tons of 

My only 

compl it in the middle 



ij I 1 he song 1 hey go into 
"Prepare For War" by 
Hatebreed. Fortunately for 
them, 1 bey quickly get back on 
track arid I am interested to 
here more From them. 

1-iincO Never Settles are up 

with a metalcore track that just 
never seems to get out of the 
Muting blocks, The 

production is horrible. The 
Swarm cheek in next with .1 las! 
metal number with raging 
breakdowns. Short and to the 
point. I like it. Subsist are a 
b.md thai seems to fall victim 
to terrible production. They 
kind of remind me of a more 
hardcore version of Shadows 
Kail, but a lot of the power is 
lost with the recording. Next 
up is Chore, and let me tell 
you it was a chore to try to 
in, ike it. through this track 
because it is absolutely 
horrible. Dead To The World 
combine noisy parts with 
stomping heavy parts and deep 
gruff vocals. Not had. Sinsick 
is up next mid features 

members of the defunct Burst 
of Silence if I'm not mistaken, 
who 1 liked a lot. Thai being- 
said, this track is pretty good 
and I'm left wanting to hear 
more. Chokehold kirk a sloppy 
version of "Kickback" by 
Breakdown. It's too bad because 
I like both bands and I don't 

this song does either 
band justice. As We Once Were 
and Withdrawn do nothing for 
me. Overall, if you weed 
through some of the garbage 

are some really good 
songs on be re. The layout is 
decent, but they kind of 
.skimped on the packaging. It 
seems as through a lot of work 
went into putting this together 
SO 1 would have liked to have 
seen, them go the extra mile 
and include a booklet with 
lyrics in it. BrendanNBE 




WILL HAVEN 

WHVN 
(Revelation) 

Fans of generic hardcore take 
note: The results of the study 
are in! If you take a band that 
is boring and generic and stick 
them in an expensive studio 
and give I hem slick production 
along with nice packaging and 
layout, THEY ARK SHI. I. 
BORING AND GENERIC! 
This is fucking awful. Do 
people actually like this shit? 
Needless to say, Rev dropped 
the ball on this one. BrendanNBE 




YELLOW MACHINEGUN 
Build and Destroy 

(Rotten Orange / Howling Bull Japan) 
"Build and Destroy" is the 3rd 
release from the Osaka's female 
trio Yellow Machinegun who 
have to be the heaviest female 
band I've heard. Their favorite 
band is Metallica and you can 
hear bits of it on this cd (ever 
so slightly). YM rip through 14 
songs in just under 25 minutes 
in old school stripped down 
DRI-ish hardcore metal 
crossover style like their 
previous releases "Father's 
Golden Fish" and "Spot 
Remover" (see review in FCl) 
While I like Y.M., I would be 
like to see them progress their 

sound a bit on I be next release. 
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ideally toward a new school- ish 
sound with some breakdowns 
which would make them a 
rarity. Tell me you wouldn't 
pay to see a band thai sounded 
like Bulldoze but looked like 
Shonen Knife. I thought so. 




ZAO 

Libereate le. ex inferis 
(Solid State/Tooth&Nail) 
The passing of legendary band 
Carcass years ago left some of 
us sad and without any 
guidance wandering the streets 
in a mindless daze. It took 
some time, but I came to 
realize that carcass were indeed 
gone for good. Then SS sends 
me cd by Zao. My prayers had 
been answered! Carcass were 
not dead! No sir! their souls 
had been taken out of their 
bodies and planted, reborn if 
you must, into new host 
bodies! (Much like that alien 
chick on deep Space Nine). 
Now .there was side effects. I 
won't lie to you. Carcass or 
"Zao" as they're known now 
.don't sing about autopsies, 
corpses (rotting or not), they 
sing about nice things like 
being saved! Like they were! 
But don't kid yourselves 
kiddies. This here's the work 
of the Baby jesus!! Carcass is 
alive!! Minus the extensive 
vocabulary and wanky guitar 
solos mind you, but hey, this is 
hardcore, we don't need no 
fancy words or big city guitar 
solos, no sir! It's our duty to 
love our new Carcass baby and 
put behind it's shortcomings 
and help it grow and fill our 
lives with joy! 




blistering screaming. While 
not overly original, and perhaps 
not Dive at their best, this 
shows the potential they had 
before Uiey changed their direct i< >i 1 . 






10 FLOORS UP 

Darkness Is Just Around Da Connr... 

?"(S.I.H. Japan) 

As the 7"s title would imply, 
these guys are fans of 2 5 'a 
Life. 10 Floors Up is 
metalcore with Frankenstein 
meets Rick Ta Life on vocals. 
.Standard metalcore along the 
line.-, <>f ','.j; Ta Life with slight 
tempo changes that could 
stand to have an injection of 
emotion to give it some 
impact. While side I was loo 
straight forward in delivery, 
side 2 gave you the idea that 
with some work this hand 
could improve to he one of the 

better Japanese h/c bands around. 










BLOWFLY/ BAD LUCK 13 
RIOT EXTRAVAGANZA 

(Chord Recordings) 
Blowfly; "Who Did I Eat Las) 
Night?" A rather intere 
song about how someone 
describes how they went 
party and woke up the next 
morning smelling and tasting 
not right. (I'm sure you can 
figure out the general idea) to 
a Shaft-like soundtrack, 
Bad Luck 13...: "Midni 
Now I loved the Bad Luck i", 
cd (see FG2) but this doesn't 
pack the same punch. This is 
more like along the lines 
Redeeming Social Value in 
terms ol humor. 





AFTERSHOCK / DIVE 

split?" (S.I.H. Japan) 
Aftershock; metalcore with 
some wank guitar bits and your 
standard growling death vocals 
with no shortage of double 
bass attacks. Check out their 
new full length on Goodlife. 
DIVE:This is Dive (JAp&n) 
when they were good. Nice 
crisp guitar, some tempo 
changes and vocals that go 
from somewhat questionable 
vocal effects to straight up 



BROTHERS KEEPER 

Sweet Revenge J" (S.A. Mob) 

What can I .say about BK that 

hasn't been said already? 
Musically right on, but 
ultimately comes down to the 
vocals of Mike Ski. While he's 
not in full bird mode on this 
7", the vocals arc still a bit 
much to handle for most. 
Diehard BK and bird Fans 
alike won't, be disappointed. 



CONVERGE/ COALESCE 

split f (Edison) 

Coalesce: Remind m 
Buried Alive in parts, thi 

of the time they are b i 
band. There's a 
breakdown parts, which ui 
means that there eoi 
to be more tempo 1 
Converge-. If you h:n. 
Converge before(?) you're in 

For a (real.. Metal 

of double baSS and I 1 

11I F .1 1,1111,1 and 1 

c ha lines that keep yOU 

interested. Vocals are the 
standard shrieking with lots of 
backil 1 i hose mori 

lal side.jusl. play at 
get the full on metal 




DARKEST FIOUR / 
GROUND ZERO 

sl-'lii /" ( Ffl bire) 

I darkest Hour is pure me 
s Garca! : 
so much in the wanky g 
style but. the musical structure 
and vocals are rigli 
mark. The only bad i\< 
perhaps the fad the .song is a 
little long-winded. Ground 
is death metal with a hi 
hardcore, nasty growling vocals. 
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demo reviews 









DOWNFALL. 

H. JAPAN) 

lit up hardcore with 
lick tempo 
and to the point. While 
overly original, it's 
red writ with i.'i 
ad emotio 
n't wear thin, 
i'all: Metalcore that 
aefit from a better 
in to give it more 
vid. 




GODBELOW 

" (Surface) 

om ex-Earth Crisis 
Kvis. Wiedemann's 

the. vein of metal than 

ii.h / GOC 

i i Us with ra 

which seem to deal more 

il ion l hen anything 

<low sound like a solid 
but suffer from a less 

■lion. 



LEGION 
Hell At Last f 
(UgfyPopViryl,2BloQrStW. 
Suite WO. Boi ffij Toronto, ON 
M4.W3E2 Canada) 
This hand reminds me of 
h.uul.s like: Anicrbix who did 
- 1 1 .1 1 1 1 a d p u n k / hardco re 
undertones to it (ami 
copyright -anti christian) and 
in some parts like classic 
Venom with early G.O.G./ 
Black Sabbath riffs Fast paced 
thrash with Waiv.one sounding- 
guitar parts. Complete with a 
tolling bell (Tomorrow's 
Player.) and probably the hesl 
7" center label I've seen to date! 




REBIRTH / GRIMLOCK 

7" (SI H.Japan) 

Rebirth: this is Rebirth before 
they tightened up their sound 
to the Section 8 /All Out War 
they have now, which is 
head and shoulders above this 
stuff which falls in the generic 
formulaistic hardcore. 
Grimlock; Power metalcore 
with some unreal screaming 
vocals and 3 chord chunk 

guitar- Another Japanese band 

to keep your eye on to improve 
on future releases. 



IOO DEMONS -Demo 
Right from the get go, this 
demo grabs hold of your 
throat and refuses to let go, as 
the band pounds through four 
crushing tracks. Their sound 
reminds me of Hatebreed/Two 
By Four crossed with 
Humanity is the Devil style 
Integrity thrown in lor good 
measure, with gruff, pissed off 
vocals. Ex- members of 
Pushbutton Warfare and 
Higher Force. Not much more 
you could ask for, except for 
them to include the lyrics. A 
solid start. BrendanNBE 

EVERY TIME I DIE - Demo 
Damn! These guys sound alot 
like Converge meets new 
Turmoil. ETID don't get 
bogged down in the art noise 
bits that Converge do 
sometimes, Lots of tempo 
changes and .yep, riff-a-rama. 
ther's also some great dance 
parts to please everybody, and 
the production is pretty good 
as well. Weak parts? Just the 
cover, if you want to get picky. 
Live these guys are sweet. Be 
sure to pick this sucka up now 
before they get signed to 
someone like EVR or Century 

Media. 502 Meadow Dr, 

W Seneca. NY 14.224.. 716-674-2843 

FALLOUT - 1909 demo 
Fallout is a band from North 
Highlands CA that sound 
nothing like your average W.C 
hardcore band. More in the 
vein of Powerhouse, Fallout 
have a mix of upbeat classic 
hardcore with new school 
breakdowns and chunk. 
Fallouts lyrics deal with the 
decline of society and the 
problems facing today's youth. 
Drugs "Profit off Me" Unity & 
Strength: "Conflict, Willpower". 
As with most demos the 
production isn't what it could 
he, bu1 with Fallout there's no 
doubt ther's alot of potential 
here. Woth picking up. 

Guep 7318 llolbrook Wuy, 

North Highlands CA 95660 
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WWMn (gGDKTC! ^©"ff 

will send you compilation and band CDs like: 




Subscribe? 

FUCK YEAH! Sign me up for □ one year for $30.00 □ two years for $55.00 



Subscribers get COOL 
SI UFF whenever we get 
Cool Stuff ta send ya! 



ram, mwsmT 

485 Huron Street, Suite 401 
Toronto, on Camulu m^k ii< 5 



NAMF. 

ADDRESS 

CITY, STATE, ZIP 

COUNTRY 

EMAIL 

PHONE 



Money Order or Certified Cheque only. Payment must accompany order. [US funds onlyl. Allow 4-6 weeks for shipment. 
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HARD CORE BALL HARD CORE BALL-2 HARD CORE BALL-3 

INCLiSLANG.F.O.C.elc... INCUNUMB.JOHN HOLMEZ.etc. INCL;KNUCKLE HEAD.etc. 




** 



I 



Oi! VALCANS 
1ST ALBUM 



Oi! 

VALCANS 

MKIirUUnttNMtFRMSi 

MmrnwufSKMUui 
nKUHmMiMngi 
Music is OI' 



POGO&Oichostra 
INCLBOLLOCKS.etc. 




HARD CORE BALL-4 INCL : ETERNAL B (japan). NO ONE RULES (japan). EARTHQUAKE (japan). 

WORMED UP (japan). MEANING OF LIFE .japan.. NUMB <japanj. T.J.MAXX (japan). 

PROTECT (japan). FORWARD (japan).FACE OF CHANGE (japan). SLANG (japan). 

25 TA LIFE (USA). HOODS (USA) POWER HOUSE (USA) COMIN' CORRECT (usa). 

NEXT STEP UP (USA) COLD AS LIFE (ljsa). MISCONDUCT (Sweden). HARD SIDE (France). 

WAR ZONE (usa).AWOL (France) ABHINANDA (Sweden) FINAL EXIT (Sweden) 

^_ g STRAIGHT UP RECORDS CONTACT : KOWA BLD 3F MINAMI-2 NISHl-1 

f^Cta&trfQt CHUOU-KU SAPPORO JAPAN FAX 81 -1 1 -21 9-0093 

1 http://www.ypp.co.jp/ypweb/staff/yoshi/index.html (E-MAIL:reallife@netfarm. ne.jp) 
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lotis more PiaystaHion pevieuis 

(IU(IS vs. veils 

PCGOPd laDBl PPOPilB: BiaCKOUti! 



FULL CONTACT 76 



- - 

Sagaa 



Ms a lien of some of one Danflsuue. 
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10D8 more Piaystiatiion peviems 

dvds vs. vcds 

pecopd laiitii ppopub: Biachouti! 




HOT NEW RELEASES 

FROM REVELATION RECORDS 



will haven whvn 



fastbreak 

wtieneveiyou'reready 



WHERE FEAR AND 

WEAPONS MEET * LP/CD 

^g THE WEAPON - 



The long awaited follow-up 
to the 7" that put them on the map. 
Available now. 



HI MM 



WILL HAVEN * LP/CD 

-MK WHVN 
Pummeling, low-end frequencies 

of metal-hardcore noise. 
The heaviest record of the year. 
« - Available September 14th. 



FASTBREAK * LP/CD 

WHENEVER YOU'RE READY 
This time FB really turn it up a notch 

and define their original, slick, 
rock-hardcore sound. 
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